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ADVERTISEMENTS. THE VIOLIN TIMES. 





OcroBErR, #894, 


The “CARRODUS” VIOLINS 
named by permission of J. T, CALRODUS, Esq., the eminent Violinist) 


have received the approbation of some of the greatest English an: Foreign Masters 


Experts. 


The Wood of which they @re made is beautiful in grain—very old—and naturally 
easoned, and the workmanship is of the \ ory highest order; in short they are emphatically 
the very finest work of the modern French School. 


Made in Three Models, full particulars of which can be had on application. 


Uniform Price £8 8s. Od. 


Testimonials: from J.T. Carronrs, Esq.. Everng Poronaski, Esq., Joun Broapiovse, Esq. 


fenuor Panto SARASATE, and many others 


Price List of Musical Instruments of every description sent free. 


HAYNES & Co., Ltd, 


14, Gray’s Lan Road, London, @.C. 
BEARE, GOODWIN & Co., 


Jiolin Importers, Dealers and Experts, 


Have lately received from thcir Continental Agents several large consignments of 


VALUABLE OLD INSTRUMENTS, 


which they are enabled to offgr at 
VERY MODERATE PRICES. 





A Choice of upwards of 


TWO HUNDRED GENUINE OLD VIOLINS, 


ALL IN THE BEST POSSIBLE PLAYING ORDER, 
CATALOGUE POST FREE. 


Genuine PADUA STRINGS, recommended for tone 


and durability. Sawpces, Seven Stars.) 


186, WARDOUR STREET, LONDON 


. (Oue Door from Oxford Street.) 
ENLARGEO Copies OF THIS (i, stone tocapinaint vee ila mmc’ 
. TOH_MAY Hao, Price 1s. = sai’ oan sid a. ieee 
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2s.6d per annum, post free. 





NOTICES. 

Subscribers whose subscriptions are now duc 
are politely requested to renew the same with 
as little delay as possible. A limited number 
of back numbers can still be supplied. 

Annual subscription 2s. 6d. for the United 
Ningdom, 3s. for the Colonies, America, and 
abroad. 

All communications, invitations, tickets 
for concerts, dc., &c., should be addressed 
to the Editor, 38, Warwick Road, Earl’s 
Court, S.W. 


CURRENT EVENTS AND CONCERT 
NOTES. 
“AT HOME.” 

Our esteemed colleague, Trinita dei Monti, 
writes us a criticism of a vulgar attack upon 
us, published in a periodical called “ Strings.” 
We think our correspondent takes the matter 
too seriously, and it is impossible that the 
article as he describes it could emanate from 
a house having any connection with violins, 
even as agents of the Continental factories. 
We heard some time ago that a paper to be 
called “ Strings” was projected, but we did 





The London orchestral rehearsals for the 
Birmingham Triennial Festival commenced 
at Queen’s Hall on September 24th, under 
the direction of Dr. Hans Richter, Mr. Hens- 
chel, and Dr. Hubert Parry. They were 
continued for four days, during which time 
Dr. Richter had twice to travel to Birming- 
ham and back in order to hold choral 
rehearsals. The band gave an excellent account 
of itself during the London rehearsals, and 
exceptionally fine performances may be 
expected. The strings, numbering 86 per- 
formers, were led by Messrs. Burnett and 
Schiever, and the whole body of players 
reached a total of 128. We are obliged to 
hold over the account of the festival itsclf, 
which commenced on October the 2nd. 

The teaching staff of the Guildhall School 
of Music has been augmented by the appoint- 
ments of Professor August Wilhelm), Herr 
Johannes Wolff, and Mr. Frank Broadbent, 

Mr. Leo Stern has on several occasions 
had the honour of playing before Her 
Majesty the Queen during her stay in Bal- 
moral, and he has just been presented with a 
handsome leather case mounted in gold, with 
the initials “*V. R. I’ and the Royal crown. 


not know it had come into being. We wish a - twas given to him personally by H.R.O. 





the new arrival every success, and wil®.|¢Primeess Beatrice, together with a signed 
endeavour to obtain a copy. /° SaCphOtograph of herself. 
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We hear that the demand for seats for the 
forthcoming Richter concerts in the provinces 
is so great that in several instances the halls 
have been sold out. By the bye, Dr. 
Mackenzie’s “ Britannia ’ overture, which 
was performed at one of the Philharmonic 
concerts, has taken the fancy of Dr. Richter, 
who intends to have it included in the pro- 
gramme of one of the Philharmonic concerts 
in Vienna. 

A sale of musical instruments took place 
at Messrs. Puttick and Simpson’s Auction 
Rooms on September 25th. Most of the 
violins fetched but low prices. The follow- 
ing were some of the better lots :— 


Lot 47. An Italian violin, 65s. 
», O03. A Derazey violin, £6. 
,, 83. A Carlo Bergonzi violin, £15. 
» 90. An Albani violin, £14 10s. 
» 91. A Rocca violin, £17. 
,», 100. A Joseph Gagliano violin, £11. 


The bidding was very slow, and we are 
told many of the lots were bought in. The 
remark that there was ‘no money in the 
room ” was freely expressed. 

Colonel Farquhar Glennie, who has 
recently been appointed Commandant of the 
Royal Military School of Music at Kneller 
Hall, is an amateur violinist and generally a 
man of fine taste for music. We think he is 
the right man in the right place. 

Mr. Wallace Sutcliffe has been appointed 
honorary conductor of the Cremona Orches- 
trai Society, which has for its object the cul- 
tivation and furtherance of the classical 
orchestral music amongst amateurs. The 
society is now in its fourth sé@ason, and its 
weekly meetings are held on Tuesday even- 
ings in the Hall at Brackenbury Road Board 
School, Goldhawk Road, Shepherd’s Bush, 
W. Further particulars can be obtained 
from the honorary secretaries. 

The following instrumentalists are amongst 
those engaged for the Saturday concerts at 
the Crystal Palace:—-Mr. Willy Hess, M. 
Emile Sauret, Mr. Hubert Celis, M. Ysaye, 
Herr David Popper, and Dr. Joseph Jvachim ; 
the latter who will appear, together with his 
former pupil, Miss Emily Shinner. 

Three grand Wagner concerts. under the 
direction of Messrs. Siegfried Wagner and 
Felix Mottl, are announced to take place at 
the Queen's Hall on November 6th, 20th, and 
27th. The orchestra, led by Mr. B. Hollander, 
will cousist of 102 performers. The pro- 
gramme 1s nade up of Wagner's works, and 
we notice the introduction of a new work at 
the second concert, ‘‘ Festival March” by 
August Wilhelmj. Beethoven’s, Liszt’s and 








TIMES. 


Berlioz’s works are also included in the 
scheme. 

A special concert was given at the Crystal 
Palace on September 29th. The attendance 
was very large, and the programme opened 
with a fine performance of Berlioz’s, ‘‘ Roman 
Carnival” overture, and ended with Moszkow- 
ski’s sensational Spanish dance ‘‘Malaguena.” 
Mr. Godfrey Pringle’s orchestral ballad 
‘‘Durand,” which was first produced at the 
Crystal Palace last October and has since 
been performed by the Glasgow Choral Union, 
was played absolutely to perfection and was 
well received. Mr. Arthur Bent was the 
violinist, and caused quite a sensation with 
his broad, classical tone, perfect intonation 
and faultless technique. He was heard to 
great advantage in Spohr’s Concerto, Scena 
Cantante, and even more so in a Romance for 
violin and orchestra, by Godfrey Pringle, 
which was performed for the first time. The 
soloist and the composer were most 
enthusiastically applauded. 

Now that Mr. J. Squire is leaving Swan- 
sea, the musicians in that town are awak- 
ening to the fact that his services in the 
cause of music have been of value, and they 
have consequently decided to testimonialise 
him. We reserve further comment for our 
next issue. 

The Royal Choral Society announce the 
“Elijah” for their opening concert at the 
Royal Albert Hall on November Ist. This 
will be followed by ‘Israel in Egypt” on 
November 22nd; Berlioz’s ‘ Faust” on 
December 13th ; Sullivan’s ‘‘Golden Legend”’ 
on January 17th; Gounod’s * Redemption” 
on Ash Wednesday; and Haydn’s “ Crea- 
tion” on May’ 2nd. Besides those there 
will be produced two novelties of the Birming- 
ham Festival, Dr. Hubert Parry’s “ King 
Saul” on February 7th, and Henschel’s 
“ Stabat Mater” on March 2lst, together 
with Dvorak’s ‘Spectre’s Bride,” which 
cantata will be given by this society for the 
first time. 

Messrs. H. and §S. Nichols ask us to express 
their regret that they should have been 
obliged to disappoint such a large number of 
applicants for their reprint of ‘‘ The Arts and 
Crafts Book of the Worshipful Guild of 
Violin-makers.” The whole edition was 
applied for several times over, and only the 
earliest orders could be executed. A few 


copies remain on sale as announced in their 
advertisement in this number. 

Without desiring to throw ourselves into 
the “ Old versus New Violins” controversy, 
we may be allowed to express a regret that 
such a discrepancy exists between the preach- 





ings and practices of eminent artists. Now 
it is Lady Hallé who has been telling the 
delightful Baroness von Zedlitz (née Miss 
Antoinette Beatty-Kingston) that “ the 
modern master-makers produce violins as 
beautiful in tone as any ancient instrument.” 
We are really deeply moved to hear this, and 
the first time Lady Hallé plays at St. James's 
Hall—or anywhere else—on a ‘“ Carrodus,” 
“ Ruggielli,” ‘‘ Tesoro,” or ‘‘ Bienfait” violin, 
we shall, without fail, chronicle the event 
and its result for the benefit of our readers. 

Mr. George Skinner, of Elm Park, Brixton 
Hill, has invented and patented a new form 
of mute, designed to effect the same purpose 
as the ‘‘sourdines pedales” of Vuillaume and 
Zebrowski. Mr. Skinner’s mute, with its 
somewhat elaborate system of rods, springs, 
and pads, is clamped on to the “ waist” of 
the tail-piece, and the covered metal biock 
which impinges upon the bridges and mutes 
the violin, is pushed into action with the 
chin by means of a small velveted pad. As 
Mr. Skinner justly observes, there is very 
little music written necessitating the use of 
such an appliance, only De Bériot’s “ Les 
Echos” and ‘“ Alard’s ‘‘Berceuse Tyro- 
lienne’’ being known to him, and we doubt 
whether many amateurs—(let alone others )— 
would tolerate the addition of this weird 
apparatus to their instruments. Thrown 
into relief by a pretty face, its effect is start- 
ling. 

“ ABROAD.” 

Louis Spour’s AutrocRaPHS.— The immense 
and very valuable collection of musical and 
other autographs left by Louis Spohr, 
will be sold in Berlin, by auction, on the 
15th and 16th October, his heirs consider- 
ing that a sufficiently long time has elapsed 
since his death in 1859 to render their sale 
innocuous. It is more than likely that the 
bulk of violinists’ letters will find their way to 
this country. They include letters of Bazzini, 
de Bériot, Bohrer (3), David, John Ella (4), 
Guhr (2), Harrys (2), Joachim (2), Kalliwoda 
(2), Kompel (11), Kreutzer (6), Molique (4), 
Paganini, Ries (19), Romberg (2), Saint-Lubin 
(6), Saloman (4), Servais, Strauss, and other 
less celebrated virtuosi. The sale will also 
include valuable MSS. of Spohr, Wagner, 
Liszt, Schumann, and Mendelssohn. 

As with a prima donna and a premiére 
danseuse, so with a prodigy, the wheel of 
time is apt to revolve slowly. When Mr. 
Jean Gerardy, the clever young violoncellist, 
made his London début in 1890, he was 
announced as being twelve years of age. Mr. 
Marcus Mayer, who has engaged him for an 
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American tour, with little Miss Frida Simon- 
son, this winter, announces that he is now 
thirteen. Perhaps the plan adopted is similar 
to that of Rossini, who, being born on 
February 29th, 1792, whimsical!ly declined to 
reckon his age by any save the leap years. It 
is, however, only fair to say that Mr. Gerardy 
himself repudiates the description of 
‘“‘ prodigy,” and prefers to be judged as an 
adult. His correct age is now 16. 

Henri Marteau, in Copenhagen, gave a 
concert before the royal family, which was a 
great success. He is now ‘touring through 
Norway, Sweden and Russia during the 
months of October, November, and December. 
He returns to America in January, and after 
giving ten concerts in the South, ten in 
Mexico, and fifteen in California, he will come 
to London in May to play at the Philhar- 
monic Concert, which will be his last appear- 
ance until after his military service. Marteau 
will begin a regular tour through the United 
States in 1896. 

A new Conservatoire of Music is, by com- 
mand of the Czar, being erected at Moscow, 
and the building is to cost £20,000. The 
school is to accommodate a thousand 
students. 

Bernard Sinsheimer, a young American 
violin player, pleased Mme. Patti so much 
with his playing that she invited him to visit 
her this summer at Craig-y-Nos Castle. He 
arrived in time to attend Mme. Patti’s private 
performance of ‘‘La Sonnambula.” He was 
also informed that Sig. Nicolini had made 
arrangements for him to appear this winter at 
the Albert Hall, London. 

The celebrated violinist, M. Ysaye, will 
leave Havre for New York on November 
the 8rd. He will make his second public 
appearance in New York city December 7th 
and 8th with the Symphony Society, 
when he will be heard in the Beeth- 
oven concerto, with cadences by him- 
self. After that he will be heard at the 
Music Hall, with orchestra, on January 6th 
and 13th, and at four recitals on January 
8th, 12th, 15th, and 19th. Ysaye will also 
be heard with the Thomas Orchestra in 
Chicago, with the Boston Symphony 
Orchestra, the Seidl Orchestra and the Dam- 
rosch Orchestra in Philadelphia; the Boston 
Syphony Orchestra at Boston, and the Seidl 
Orchestra and Damrosch Orchestra at Wash- 
ington and Baltimore. Other engagements 
are already contracted for at Cincinnati, 
Cleveland, St. Louis, Hartford, Detroit, 
Providence, Montreal, Toronto, &c. 

Ovide Musin, who has been giving a series 
of concerts in the principal European cities, 
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is announced to begin an American concert 
tour in the early part of October. 

Brodsky, the violinist, who went from 
Leipsic to America under the direction of 
Walter Damrosch, has returned to Berlin. 
The Neue Zeitschrift fuer Musik of Leipsic 
says that “the return of Prof. Brodsky to 
Germany is a new proof of the fact that it is 
in particular the greatest artists who are dis- 
satisfied with the musical doings in America, 
notwithstanding all pecuniary advantages.” 

Cesar Thomson makes his American début 
in New York, October 30th. Later he will be 
heard with the Boston Symphony Orchestra. 

The latest musical prodigy in Germany is 
a girl violinist, 13 years old, named Josephine 
Gerwing. 

Mr. Henry Schradieck, the celebrated 
artist and teacher of the violin, formerly 
a resident of Cincinnati, and for the past five 
years professor of violin-playing at Von 
Bernuth’s Conservatory of Music in Hamburg, 
has arrived in New York, where he intends 
to reside in future. 

OBSERVATIONS. 

T hear that in the forthcoming sales at 
Messrs. Puttick and Simpson’s will be cam- 
prised the musical instruments and a large 
collection of music formed by the late J. B. 
Dando, a well-known violinist in his day, who 
died recently at Godalming, in his eighty- 
ninth year. I believe this collection of music 
is a very important one and that it contains 
many rare works. With regard to his 
instruments, lam informed that he possessed 
a Violin by the great Giuseppe Guarneri del 
Gesu, and I well remember Mr, Dando him- 
self telling me of the effect made by its 
tone on one occasion on the whole of the 
orchestra of the Royal Italian Opera. It 
appears that many years ago when the late 
Professor Sainton led that orchestra, Dando 
was once playing with him when the first 
string of the leader’s violin broke. Dando at 
once handed his own instrument to Professor 
Suinton, and the whole orchestra on hearing 
its tone in succession to that of the other, gave 
vent to an audible sigh of astonishment, the 
difference between the two violins, according 
to Mr. Dando, being so marked. Credat 
Judaus Apella! The violin in question 
presents the appearance of possessing 
great vigour of tone, but I am afraid 
that, like many other good instruments until 
it gets into such hands again, its qualities 
will not be fully brought out. There is also a 
viola by Grancino, amongst Mr. Dando’s 
instruments, which is considered to possess a 
yery fine tone. 


| 
| 
| 





_longed to 


The ex-scholars of the Royal College of 
Music seem to be making their way in the 
musical world, and if they did notdo so it 
would not be for lack of ambition. Mr. 
Claude Hobday, who was the holder of their 
Scholarship for the double-bass, has had the 
courage to purchase the famous double-bass 
made by Carlo Antonio Testore, which 
Bottesini used for his solo playing. After 
Bottesini’s death this double-bass remained 
in the hands of his heirs, and in spite of other 
bidders for it, Mr. Hobday has become its 
fortunate possessor. 


Another of the remarkable violoncellos 
made by Antonio Stradivari is now in London 
for sale. It is the famous “ Servais,” and is 
the instrument which Prince Youssoupoff, a 
great fiddle enthusiast and author of a fairly- 
well-known book upon the violin, entitled, 
*« Luthomonographie historique et raisonnée,” 
presented to Adrien Frangois Servais, the 
Belgian violoncellist, who was born in 1807, 
and who died in 1866. At his death the 
instrument became the property of his son 
Joseph, who became almost as renowned a 
violoncellist as his father. The instrument 
was purchased from the widow of Joseph 
Servais by a Belgian gentleman, some years 
ago, and the enormous price paid for it 
attracted some attention at the time. The 
sum paid was even larger than that paid 
for the Stradivari violoncello which be- 
M. Batta, although in the 
ease of the ‘ Servais,” the purchaser 
was greatly influenced by a charitable desire 
to help Servais’ widow. The violoncello was 
made in the year 1701, and is of very large 
and noble proportions. It is in a most 
perfect state of preservation, and its appear- 
ance is quite as striking as its tone. Only a 
very great player could manage the tone of 
such an instrument, as it is somewhat refrac- 
tory, as is usually the case in very powerful 
instruments. We are glad that it is here, as, 
with but one exception, the finest violoncellos 
by Stradivari are now in England. There 
are many who think that Stradivari’s violon- 
cellos are greater than his violins, and, 
personally, we agree with this. Sound and 
good ideas have been held by many violin- 
makers besides Stradivari, and these men 
nave left violins which the maker of the 
present day can copy with advantage ; but 
when making a violoncello they have no 
choice but to copy Stradivari. The fine 
violoncellos by Vuillaume, which are now 
much in demand, are all copies of Stradi- 
vari, and he has copied both the “ Batta”’ 








and the ‘“Servais” violoncello. We hope 
that the latter will become the property of 
some professional player. 

In its issue of the 8th September Tit Bits 
puts a question in its enquiry column which, 
if they endeavour to answer it, will surely 
make the huir of its readers turn grey.’ The 
question is this:—‘‘ Who is the greatest 
living violin-maker?” I look forward with 
interest to the reply, which will doubtless 
appear in the pages of our contemporary, 
but, personally, I think it is a question 
impossible to answer correctly, as the number 
of violin-makers at the present day is very 
great, and all have doubtless their merits, 
their friends and their advocates. I do not 
think myself that a single one of the violin- 
makers now living and working has yet 
reached the position attained by the late 
J. B. Vuillaume. There is far too much 
raving amongst them about their so-called 
art,and they have recourse far too frequently 
to the commercial methods of the age, both 
to produce their instruments and to ‘ puff” 
them to the public when produced. The 
individual worker, as good as ever, no doubt 
exists in the world, but the conditions under 
which the work is carried on have greatly 
changed, and, consequently, unless the 
violin-maker is a man of somewhat excep- 
tional character, he is not likely to produce 
anything but the ordinary fiddle of com- 
merce. In fact with the ready supply of wood 
of fabulous age taken from the roofs of 
ancient chapels or castles, amber varnish 
ready made, to be obtained by the gallon 
(are the wiseacres right in thinking that 
amber varnish is the long-lost secret ?), books 
to tell one everything, and tools and appli- 
ances so accurate that the hand of the worker 
moves like an automaton, the violin-maker 
is no longer called upon to think for himself. 
He has only to follow the directions given 
him and to make use of the materials supplied 
to him, and lo! the violin is made. A testi- 
monial from a well-known player can then 
be obtained and another Stradivari is before 
the world. 


OBSERVER. 





The following amusing incident occurred at 
the College of Violinist’s examination, recently 
held at Portsmouth. The candidate was a 
young lady of about 16 years of age, and 
timidly offered her violin to the examiner. The 
latter looked somewhat approvingly at the 
instrument, saying: “ Rather a nice violin. 
Do you know what it is?” Answer: ‘Yes, 
sir, nine pounds!” 
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THE PAINTED AMATIS: 
A Critical and Historical Analysis 
BY 
Epwarp Heron-Atten. 





Whether Charles IX. of France was really 
an amateur violinist or no, is probably one of 
those historic doubts that will never be 
solved. Poisot records thé existence of the 
monarch’s fiddle in the Bibliothéque de 
Cluny, Sasne et Loire, but it is quite pos- 
sible that, admitting the existence of a fiddle 
said to have been his property, the instru- 
ment in question remained ‘“ mute, inglori« 
ous’”’ in its royal Master’s hands, as also, 
doubtless, remained the curious fiddle made 
of box-wood and carved with woodland 
scenes, said to have been presented to Queen 
Elizabeth by the Earl of Leicester, lent to 
the South Kensington Museum by the Karl 
of Warwick, and of which full descriptions 
have been given by Hawkins, Burney, and 
Carl Engel.t However this may have been, 
we have it on the authority of contemporary 
records that Charles was in the habit of 
buying his instruments in Cremona and 
importing his artists from Milan, for among 
the expenses of hisreign, of which an account 
appears in the Archives Curieuses de l’ Histoire 
de France,'8 we find, under date the 27th 
October, 1572, the record of a payment of 
50 livres tournois (the livre tournois was 
worth about five frances five centimes) to 
Nicvlas Delinet, violinist and flautist, for the 
purchase of a Cremona violin, and on the 7th 
of November in the same year, a payment of 
75 livres tournois to Baptiste Delphinon, 
violinist of the king’s band, for the expenses 
of a journey to Milan in search of musicians 
for the said band,? together with other pay- 
ments of a similar kind. 





NOTES. 

17. CO. Poisot. ‘ Histoire de la musique en France 
depuis les temps les plus reculés jusqu’dé nos 
jours. Paris, 1860; p. 51. 

1. Hawkins, “History of Music,” London, 1776, 
Vol. iv.; p. 342. 

Burney, “History of Music,” London, 1789, 
Vol. iii.; p. 16. 

C. Engel, “A Descriptive Catalogue of the 
Musical Instruments in the South Kensington 
Museum.” London, 1874; p. 287. 

18. L. Cimber and F, Danjou. “ Archives Curieuses 
de l’Histoire de France depuis Louis XI. jusqu’ 
& Louis XVIII.” Paris, 1834-1840; 27 vols. 

Op. cit. Tome, 8vo., Série lre ; pp. 357 and 358. 
10 Octobre, 1472. A Loys Sai et, Gabriel 

Nardrin (Query, Nardini ?), Italiens, joueurs 
de violons de la chambre dudict seigneur, la 
somme de 400 livres tournois, pour eux et 
six de leurs compaignons, en consideration 
des services qu’ils font ordinairement en 
leur dit estat 4 l’entour de Sa Majeste,” 
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The same accounts contain records of 
violins purchased by Charles’ successors, 


Henri III. and Henri I[V., from: Andreas, and 
Antonius and Hieronymus Amati, and it may 
be interesting and elucidatory at this junc- 
ture to give a table showing the chronologi- 
cal succession of these kings and of these 
violin-makers. It isas follows :— 


1520. Francois I. Andreas Amati born (?) 
reigning. 
1546. Andreas Amati’s 
earliest instrument— 
a Rebec. 
1547. Henry II. 
acceded. 
1551 His earliest viola (pro- 
perty of Baron de 
Bagge.) 
1559. Francois II. 
acceded. 
1560. Charles IX. 
acceded. 


L565. Antonius Amati born. 


Henri IL. 


1574. Hieronymus Amati 
acceded. born (?) 

1580. “os ... Andreas Amati died (?) 

1589. Henri. IV. Antonius and Hierony- 
mus working for the 
‘court. 

1596. ooe -«» Nicolas Amati born. 

1610, Louis XIII. 


acceded, 

It is a self-evident fact that tha early 
makers of viols and of the earliest instruments 
of the violin-family were in the habit of illu- 
minating the arms and other devices of their 
noble patrons on the backs and sides of the 
instruments made to order for those patrons. 
Several of such instruments exist, have been 
recorded, and have been exhibited from time 
to time—as we shall presently see—but, 
undoubtedly, of the fiddles thus decorated, 
those round which the greatest interest has 
centred, are those recorded to have been 
made by Andreas Amati for Charles IX, of 
France. 

The following is the account 

“27 Octobre, 1572. A Nicolas Delivet, joueur 
de fiuste et vielon dudict sieur. la somme de 
i) livres tourn, pour luy donner moyen 
dachepter any vielen de Cremonne pour le 
service dudict sieur.” 

7th November, 1672 


vielon ordinaire de ba « 


given by 


\ Baptiste Delphinen, 
hambre dudi« 


me i ive in, con sa 


: 
Ma ‘ : ' uw uy stlier a 


on : fraia « bepemee au il buy 

nVvieh ’ nn 4 trat teow tlement a 
Wil bas phe sienatvebeneee ta de May ote 
pour faire venir dee musieions pour «on 


“Tv ; ‘ ’ 
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Sandys and Forster? :—‘‘ The first maker of 
the name of Amati was Andreas, born at 
Cremona about 1520. He made as early as 
1546, Fétis mentioning a rebec, or violin 
with three strings, bearing his name with this 
date. The Baron de Bagge had a viola with 
his name and the date 1551.4 He made 
twenty-four violins, twelve of large, and twelve 
of small pattern; six violas, and eight basses 
for Charles IX. of France. These it is said 
were kept in the Chapel Royal at Versailles 
until October, 1790, when they disappeared ; 
but M. Cartier® recovered two of them many 
years afterwards. Nothing, it is said, could 
surpass the beauty of the workmanship, the 
varnish being of golden amber colour, 
reflecting a reddish brown. On the backs were 
painted the arms of France and other 
devices, with the motto, Pietate et Justitia, not 
very appropriate for Charles IX. The heads 
were decorated with a sort of arabesque of 
inuch taste. In the sale of the instruments 
of the late Sir William Curtis, on 3rd of 
May, 1827, Lot 9 was a violoncello by 
Andreas Amati, Cremonensis, faciebat, 1572. 
The auctioneer (Mr. Musgrave) stated in the 
catalogue, ‘A document was given to the 
proprietor when he purchased this instru- 
ment, stating that it was presented by Pope 
Pius V. to Charles [X., King of France, for his 
chapel. It has been richly painted, the 
arms of France being on the back, and the 
motto Pietate et Justitia on the sides. 
The tone of this violoncello is of extra- 
ordinary power and..richness.’ This was 
evidently one of the instruments made for 





3. W. Sandys and S.A. Forster. ‘‘ The History of 
the Violin.” London, 1864; p. 202. 

4, F. J. Fétis. “ Notices of Anthony Stradivari.” 
Translated by John Bishop. London, 1864 ; 
p- 50. “ Andrew Amati was descended from an 
ancient decurional family, which is mentioned 
in the Cremonese annals of 1097. The date of 
his birth is unknown, as the registers of the 
churches of Cremona do not go back to the 
commencement of the sixteenth century, the 
period when his birth appears to have hap- 
pened ; but, in default of a baptismal record, 
we have positive information touching this 
artist, furnished by a violin or rebee with three 
strings, which existed in the valuable collec- 
tion of instruments formed by Count Cozio de 
Salabue, of Casal-Monteferrato, and preserved 
at Milan, at the residence of Count Carlo Carli. 
This instrument bere the name of Andrew 
Amati, and the date of 1546. Baron de Bagge 
possessed, also, about 1788, a medium viol 
jviede moyenne) otherwise called in Italy viola- 
hustarda, which bore the date of 1651. It ia, 
therefore, certain that Andrew Amati was born 
during the first twenty years of the sixteenth 
contury.” 

s J. B. Cartier, author of “ L'Art du Violon, ou 
Division des Booles, servant de complément Ala 
Methode deViolon du Conservatoire. Parts, 1401, 





Charles IX. Mr. Hollander sold it to Sir 
Wm. Curtis. It was put up at five hundred 
guineas, and bought in at two hundred and 
eighty.”’* 
*In 1872 this violoncello belonged to the Rev. A. H. 
Bridges, who lent it to the Loan Exhibition. 
It was numbered 183 in the catalogue. I do 
not know whence the amateur who sold the 
instrument to Sir William Curtis got his infor- 
mation to the effect that the instrument reached 
King Charles through Pope Pius V. I cannot 
find any sort of authority for the statement. 
Pius V. was sovereign pontiff from 1566 to 
1572, and 1566 has been the date generally 
ascribed to these illuminated fiddles. 


Who was the artist who decorated these 
instruments we do not know. Mr. Hullah * 
tells us that Corelli played upon a violin 
which had been decorated by the Bolognese 
painter, Annibale Caracci, who died in 1609; it 
is consequently not improbable that this 
instrument was an Andreas or Antonius and 
Hieronymus Amati, the violins of these 
makers being the most renowned instruments 
of the world when Caracci flourished, though 
by the time of Arcangels Corelli [1653-1713] 
they had undoubtedly been eclipsed by those 
of Stradivarius, Guarnerius, and Nicclas 
Amati. At the same time we must not lose 
sight of the fact that several of the instru- 
ments of Antonius and Hieronymus, and of 
Nicolas Amati are known to have been 
painted, indeed it was a favourite and familiar 
practice with all the Amati family, for 
reasons hereinafter stated; for instance in 
the Special Exhibition of Musical Instru- 
ments, held at South Kensington in 1872, 
there was exhibited a viola ascribed to 
Nicolas Amati, of the date 1620, lent by Mr. 
Willett L. Adye,’? the back of which was 
emblazoned. This instrument was purchased 
in 1793, in Venice, from the noble family of 
Radetti, but unhappily its dimensions were 
reduced in 1811 for General Kidd by J. 
Dodds, of St. Martin’s Lane, who founded 
the business now carried on by George 
Withers.* I shall refer to this instrument 
again later on. 


(7'0 be continued.) 


6. J. Mullah. “The History of Modern Music,” 
London, 1862; p. 10. 

7. Willet Adye, the author of a privately-printed 
and very scarce little work, entitled “ Musical 
Notes” (London, 186%), which is principally 
devoted to the study of the violin 

%, Accounts of this instrument may be found in 
Car! Engel's catalogue already quoted (p. ¥64), 
and in his ‘‘ Catelogue of the Special Exhibi- 
tion of Ancoient Musical Inet ruments 
M.D.LO0, |. xxii.” London, 1°78; p. 21. 
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Fac-simile Letter of Paganini - No. 1* 
Portrait of W. E. Whitehouse oo OF 
Fac-simile Letter of Ch. de Bériot - ,, 3 
Portrait of August Wilhelm} egg 
” Miss Gladys May Hooley ,, 5 
Fac-simile Letter of Camillo Sivori- ,, 5 
Portrait of J. Harold Henry aS ae 
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HART & SON, | 


DEALERS IN 


Cremona & Other Fnstruments. | 


Manufacturers Importers 


of Guaranteed of the 
English-made Finest Quality 
Violins, of 
richly Oil ITALIAN 


Varnished. STRINGS. 
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Tested Strings 
HART & SON. 


prepared 


expressly for 


Good Violins from Three Guineas. 
Violins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully exeeuted by ex- 


perienced and skilful workmen on the premises. 


Lists GN APPLICATION, 


Messrs. HArr & Son have at present an unique 


of Violins, Violas, Violoncellos, and bows, | 
by the Old Masters. 


collection 


28, WARDOUR STREET, 


LONDON, W 
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“THE VIOLIN & BOW” 


iI. B. POZNANSKI. 
A TREATISE 
Copies of Photographs tuken 
from Life. 
SUPPLEMENTED BY 
VARIOUS EXAMPLES anp ORIGINAL 
PRICE 7s. 60. NETT. 


With 33 


STUDIES, 


PUBLICATIONS - 
FOR VIOLIN and PIANOFORTE. 


Beethoven, L. Van, Andante con Variazioni, 

from Sonata in A, dedicated to Kreutzer ... 4 OU 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7. Edited, fingered and phrased by E. 


Polonaski ies — each 0 
Mendelssohn. L’Ange qui Chante 0 
Polonaski, E. Scales and Arpeggios 0 
Polonaski, Therese. Mazurka v 


Poznanski, I. B. 

Trousselle, Josef. 

— Polonaise 

“M: wurka Brillante ” , 

Schroter, Max. Pensée d’Amour ... 
FOR VIOLONCELLO. 

Kendall, G. F. Cantilena ‘as as ££ 2 

The above contained in the Syllabus for Examination 

of the Colli fa of 

VIOLIN AND PIANOFORTE. 


Evening (Réverie) 
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i 
“Souviens Toi!?’’ Romance 4 OU 

t 

t 
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Violinists, 


Poznanski, I. B., L’Arlequin Gavotte tf G 
Sur la Moselle. ‘Barcarolle : me 
———._ Andante and Humoresque 5 0 

Alsteriana es = — & 2 


IN BOOK FORM. 
Six Melodious Studies, by Alban Henry 

(first position only) a nett 1 0 

‘Youthful Violinists should add Alban Henry's ‘Six 
Melodious Studies’ to their portfolios. The little pieces vary 
in styleand degree of ditliculty, but are all full of melody and 
written in musicianly fashion.”—7he Star. 

“ Will prove a boon to young beginners and their teachers 
as they are tuneful and void of difficulty.”—Gruphic. 
Original and Progressive Melodies, by 

Josef Trousselle (for two violins only) nett 1 0 


Pianoforte Accompaniment nett 1 UV 
*« Josef Trousselle is the author of an instructive little book 
of ‘Original and Progressive Melodies’ for two violins. in 


the first of the set, a ‘ Melody in C,’ each instrument in tur 
gives out the subject while its fellow is occupied with 
accompanying passages And this plan is followed throughout 
the series, so that the duties as well as the honours arc 
equally divided between the first and the second violin. ln 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”"—DLuily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREE7, 
OXFORD STREET, W. 

















SUPPLEMENT—No. 12. 
HINTS AND HELPS FOR VIOLINISTS. 


BY 


WALLACE SUTCLIFFE. 


(Continued from Supplement No. 11.) 


There are four kinds of wire in common use 
for lapping :—(1.) The silver-wire covered 
string is the best and most durable. With 
ordinary care a good silver string will last up- 
wards of a year or even longer. It gives a clear, 
soft, sympathetic tone. Mr. Honeyman even 
asserts that it ‘‘has the peculiarity of imparting 
to the other strings much of its own brilliance 
and fluty resonance.” (2.) The copper-wive 
covered string ranks next, and produces a 
powerful. though not so pure atone. In time, 
however, the copper string is liable to become 
coated with verdigris, a condition not caleu- 
lated to enhance quality of tone. (3.) The 
silver-plated copper-wire covered string is fairly 
durable, but corrodes and becomes reddish and 
unsightly through long use. (4.) Lastly, there 
is the mixed-wire covered string, ‘‘an arrange- 
ment which prevents in a measure the tendency 
to rise in pitch, a disadvantage common to 
covered strings and caused by expansion of the 
metals ; these strings also possess a tone which 
is a combination of that produced by silver and 
copper strings.” (Hart.) 

Even covered strings should be chosen with 
discrimination to suit the particular instrument 
on which it is intended to be used. Thus some 
violins will not take silver strings, but only 
copper, and vice versd. For old violins, how- 
ever, it is a safe rule to have a silver string. 
The tone of a new G is always more or less 
rough at first, but mellows down as the wire 
_ gets worn smoother by the friction of the bow. 
Like the gut strings, it is advantageous to 
occasionally cleanse the G from impurities with 
sweet oil, in this case, however, allowing the oil 
to remain on the string some little time, so as to 
penetrate, before wiping dry. This will ina 
great measure help to prevent the rattling sound 
so often heard on the G string in cold dry 
weather, which is caused by the gut under the 
wire becoming contracted or shrunken, so that 
the wire covering becomes loose. The oil 
causes the muscular fibres of the gut to slightly 
expand, and if the string is alse put in some 
warm place this remedy will generally be found 
quite effectual. 

There is a newly patented process, whereby 
the gut is entirely separated from the surround- 
ing wire by an insulating layer of silk. It is 
claimed for this string that the layer of silk 
effectually prevents the rattling sounds | have 
just dealt with, and also exerts a considerable 
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influence over the quality of tone produced, 
rendering it more mellow and rich in quality, 
and of greater carrying power. 

Spohr gives a curious method of insuring for 
oneself a good G, or covered string. He says : 
““The worst gut is so often selected for the’ 
covered strings made for sale, that these are, as 
a rule, worthless. The violinist will, therefore, 
do well to select for himself some true lengths 
of gut, and have them covered under his 
own supervision. That they may be properly 
stretched before they are covered, they should 
be drawn up side by side on an unused violin, 
and tuned to the note ‘‘ C,” and kept for several 
days at this pitch.” This method is, however, 
seldom practicable, and to most violinists will 
be of little utility. 

We now come to consider the acribelle or 
silk string—usually used only for the first, or 
E—made from twisted silk threads, smoothed 
and polished. The virtue of these strings lies 
in their great durability and non-suscepti- 
bility to heat and damp, or other climatic 
influences. As has been shown, gut strings 
are extremely susceptible to such influences, 
and thus acribelles are invaluable insomuch 
as they can be used with a feeling of almost 
absolute security, where gut strings would be 
comparatively useless. At the seaside, for 
instance, where by contact with the damp 
and the excess of ozone gas in the air—the 
latter carrying on the bleaching process—the 
breakage of gut strings is rendered rather 
frequent ; whilst acribelles remain unaffected, 
and are consequently much to be preferred. 
Persons suffering from perspiration of the 
hands, so detrimental to gut strings, will 
likewise find acribelles advantageous. The 
tone of an acribelle, though not comparable 
to a good gut, is still good, lacking mostly 
in strength. There is comparatively very 
little choice in acribelle strings, one being so 
much like another. The stiffer and more 
wiry a string feels in the hand, the greater 
will be its durability. It should be perfectly 
smooth and cylindrical throughout its entire 
length. It is invariably better to have them 
thick rather than thin. Those are to be pre- 
ferred that are not overloaded with‘‘dressing” 
—a sticky kind of oil often put on these strings 
by dealers. Indeed, they are best without 
oil of any kind. As acribelles do not stretch 
so much as gut strings, a much slighter twist 
of the peg suffices in screwing the string up 
to the required pitch. 

The string known as the ‘twisted silk ” is 
not smoothed or polished, but, as its name 
implies, shows all the twists of the silk. It 
is about as durable as the acribelle, but the 
tone is much inferior. These strings also 








habitually fray out under the fingers, causing 
an unpleasant feeling when playing. 

Some little time ago I tried a newly- 
patented ‘composition’ string, but found 
nothing recommendable in it. It was not 
even durable, and the tone, like the string, 
was hard and dry I mention it here merely 
as a warning, that it may be avoided. 

It now remains only to mention the 
“combination ”’ KE string, an American inven- 
tion made of silver and steel. These strings 
are only used by violinists studying economy 
and durability, utterly without regard to any 
other quality. The tone is, as may) be 
expected, metallic, ear-piercing, hard, un- 
sympathetic, and of quite an opposite 
character to the other (gut) strings. 
The wire, too, quickly wears away the 
hair of the bow; and the pressure of the 
strained wire gradually cuts into the bridge, 
so that it often happens, before the string 
breaks, it has cut so deeply into the bridge 
that it touches the finger-board. This great 
strain of the string also renders it extremely 
difficult to tune. These strings often last for 
months, but when they do break it is with 
great force, and no small danger to the 
player. 

Briefly, then, gut strings are unapproach- 
able for beauty and sonority of tone, and are 
invaluable for solo playing and the best kinds 
of orchestral work. For rough orchestral, 
and out-door playing, any work exposing the 
strings much to atmospheric influences, or 
for violinists much afflicted with hot bands, 
acribelle strings are most useful. One length 
sets of tested gut strings, 7.e., strings war- 
ranted to be true in themselves and in their 
relation to one another, thus giving true 
fifths and ensuring true fingering and intona- 
tion—are now obtainable of dealers making 
a speciality of strings. They are generally 
very pure, beautifully soft and sympathetic 
in tone, but often lacking in power and 
sonority. 

(To be continued.) 


News reaches us from Pampeluna that 
Senor Sarasate met with a most enthusiastic 
reception on his arrival at this, his native 
town. The mayor of the town and the 
principal inhabitants met him at the railway 
station accompanied by the town band, and 
there was a grand display of fireworks in the 
evening. Senor Sarasate gave three concerts 
for the benefit of the poor and presided over 
a grand National Festival which lasted three 
days. 
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JOHAN EDWARD HENNUM, 
BY HILDEGARD WERNER. 

From Christiania comes the announcement of the 
death of the Norwegian violoncellist, composer and 
“ Capellmeister,” Johan Edward Hennum, aged 5s. 
Mr. Hennum, who was born the 26th of August, 1836, 
in Christiania. commenced at an early age to learn 
the violin from Mr. Lars Roverud, and so rapid was 
his progress that already at the age of .0 (by playing 
at concerts and balls) he was able to earn money sutf- 
ficient to pay for his schooling—which was a lucky 
thing, considering that his parents were too poor to 
provide for their son’s education. 

In 1848 it chanced that the famous violinist, Ole 
Bull. heard the little boy play, and was sv charmed 
with his performance.that he predicted for him a brilli- 
ant future asa violinist. However, sometime afterward 
it happened that at a concert the double-bass player 
could not be found, and in that dilemma, little 
Hennum, without having had any instruction on this 
unwieldly instrument, undertook to play upon it, and 
he succeeded so remarkably well in his task that his 
friends advised him to, give up the violin for the 
violoncello, upon which advice Hennum acted at once. 

At the age of 18, Hennum went to Copenhagen, 
where he, during two years, studied un‘ler the violon- 
cellist Kuhilan, at that time a member of the Royal 
Court Orchestra. His progress as a ‘cello player was 
already at that time so pronounced, that in 1359 the 
Norwegian Government granted him a subsidy in 
order to enable him to go to Brussels and study at 
the conservatoire under the celebrated violoncello 
virtuoso, Servais. Daring the 12 months Hennum 
spent there, he was often asked to play the ‘cello parts 
in the string quartets led by the. great violinist, 
Mons. Leonard, who was at tnat time professor of the 
violin at the conservatoire in Brussels. 

In 1860 Hennum returned to his native country and 
settled in Christiania. It was here he met once more 
Ole Bull in 1864; they soon became fast friends and 
went concert-touring during four months. It may 
not be out of place to mention here, that it was 
Hennum who arranged and scored the orchestral 
accompaniments to Ole Bali's compositions, as not- 
withstanding that Ole Bull had a knack of inventins 
melodies, he had only an imperfect kuowledge of the 
science of harmony 

In 1866 Hennum was appointed conductor of the 

orchestra at the Grand Theatre in Christiania, a post 
which he heid with great ability until his death. 
which took place on September i3th, to the great 
regret of his many friends and admirers. Mr. Hennum 
took an active part in the musical life in Christiania, 
and many important operas have been produced in the 
Norwegian capital under his baton. During the last 
t5 years (when present in Christiania) he has almos 
invariably taken the ‘cello parts in all the string 
quartetes performed there. The first quartet part) 
consisted of Mr. Tiemroth (ist violin), Mr. Martin 
Hansen (2nd violin), Mr. Enger (viola), and Mr. 
Hennum (’cello). Some years afterwards, the pianist, 
Mr. Carl Arnold (the teacher of Kjerulf and Johan 
Svendsen) founded a new string quartet, in which 
the following musicians took part: Mr. Fred Ursiu 
(Ist violin), Mr. Martin Hansen (2nd violin), Messrs. 
Christ Ursin and Haseman (viola), and Mr. Hennum 
(cello). 

As a composer, Mr. Hennum was also successful. 
Among his compositions is the incidental music to 
Ibsen’s drama, “ Kjaerligheten’s Komedie” (Love's 
Comedy). 
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REVIEWS. 


Books, Music, &c., intended for Review, should be 
addressed to the Editors, 38, Warwick Road, Earl’s 
Court, SW. 

Music: The marks or letters placed after the pieces 
indicate the degree of difficulty, thus: (q e) means 
quite elementary ; (ve) very easy; (e) easy ; (I) fairly 
easy, does not move out of the first position ; (III) 
moderately difficult, does not go higher than the third 
position; (V) also of moderate difficulty. and only 
occasionally goes higher than the fifth position ; (d) 
difficult ; (vd) very difficult; (c) difficulties can be 
overcome only by artists; (v) written for virtuosi 
only. 

A highly-instructive catalogue of violins and other 
artistic musical instruments and accessories is pub- 
lished by Messrs. Haynes and Co. (Ltd.), luthiers, 
merchants, manufacturers, dealers, &c., 14, Gray’s Inn 
Road, Holborn. In various parts of this catalegue 
attention is called to the fact that some of their trade 
or trading marks have been copied or imitated. 
Among these are :—‘* The Miquel Bows,’ “ The 
Schlosser,” “ Kessel,’ and * Ruggielli ” violins, 
&c. Amongst the many various kinds of violins we 
find—* The Bienfait,’’ ** The Genre Maggini,” ‘* The 
Hidalgo,” ‘“* The Classic,” ** fhe Jacob Leuthen,” 
* The El Tesoro,” “ The College.” ** The Ruggielli,” 
‘The Guild,” ‘* The Anton Kessel,” ‘* The C. David,” 
* The Chipot-Villaume ” (sic), ** The Hermann Schlos- 
ser,” “ Le Forestier,’ ** The Brugere Malakoff.” ** The 
Carrodus,”’ ** The Special Grand,” ** The Chassett,” 
“The P. Sylvester,” “ The G. Wood,” ** The J. J. 
Gilbert,” and last, but not least, “ The W. S. 
Haynes.” There are several other high sounding 
names of violin-makers in the catalogue. and the 
prices of these various kind of fiddies range 
from 17s. 6d. up to £20, surely wide enough to satisfy 
the taste of the most fastidious buyer. It would be 
interesting as a contribution to the history of the 
violin to have the biographies of all these great modern 
makers,and we hope Mes:rs. Haynes and Co.will furnish 
their friends and supporters with these particulars in 
the next edition of their catalogue. Special promi- 
nence is given to the ‘‘ certified ’’ Carrodus violin, 
which will bear the ordinary registered label, and in 
addition enother label, signed by the eminent vio- 
linist himself, and stating that the instrument has 
been tried and approved by him. The uniform price 
of the “* uncertified ” Carrodus violin is £8 8s., the 
‘certified ’’ is at the slight advance of £12 12s. Does 
this mean that the £8 Xs. * Carrodus Violin” is 
admittedly a bad fiddle, or that Mr. J. T. Carrodus’ 
autograph is worth £4 4s,? We have some which we 
will part with at £3 3s., or even £2 12s. 6d. 

“The Violin and Bow” is the title of a new work 
by J. B. Poznanski, published by the St. Cecilia Music 
Publishing Company, Limited. This a treatise with 
numerous copies of various photographs taken from 
life and supplemented by many examples and different 
studies. In presenting this work to the public, the 
author addresses himself chiefly to those who are 
already familiar with the rudiments of music, and 
who have also received some instruction in violin 
playing. His chief object is to demonstrate by photo- 
graphs taken from life the correct way of holding the 
violin and bow, and if by these demonstrations he 
should succeed in helping the aspiring student in his 
efforts to obtain proficiency in his art he will no doubt 
be rewarded for his courage in submitting himself to 
the opinions and criticisms of his fellow artists. The 
work has received the approval of no less an authority 
than Prof. August. Wilhelmj, who says : “I find your 
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treatise on ‘The Violin and Bow’ most useful, and 
wish the same the success it so well deserves.’’ The 
photograph, which we have much pleasure in present- 
ing to our readers, is one of the many illustration. 
(Fig. 18) with which the book is adorned. It shows 
the correct position of the player, the fourth finger 
taking the harmonic E, the double octave of the open 
E string. The get-up of the book is excellent, and it 
is supplemented by no less than 43 pages of exercises 
calculated to develop the technical powers of the 
student. 


Mr. F. W. Chanot also sends us :— 

Adagio and Tarantelle,Op. 23, for violin and piano, 
by Agostino Robbio, who c'aims to have been a pupil of 
Paganini. Keys of F and D major. (V. and IIL) 


Here are some more charming compositions from 
the prolific pen of Signor Guido Papini : 

Preludio, for violin and piano, Op.110, No. 1. Key 
of E major. (V.) 

Chant d'une nuit dé te Cantabile en Sol majeur, Op. 
110, No. 3, for violin and pian». (d.) 

Andante Dramatico en La majeur, Op. 110, No. 5 
for violinand piano. (v.d.) 

A Une Fleure Melodie en Sol, for violin and piano. 
Op. 35. (v.d.) 

Deuxriéme Romance en Fa, Op. 123, for violin and 
piano. (V.) 

These last five pieces are all by Guido Papini. 





Ve have received the following new publications 
from Messrs. LAUDY & Co. :— 

Favourite Compositions for the Violin with Piano- 
forte Accompaniment, by Edward Grieg : Sulveiys 
Song (No. 2), Albumleaf (No. 3), Watehman’s Song (No. 
4), and Folk Song (No. 5). These were originally 
pianoforte pieces, and as such have gained cons 
able popularity. Mr. F. Borowski has succeeded in 
transcribing these charming drawing-room trifles in 
highly effective manner. Keys: No.2. A minor; No. 
3, E minor; No. 4, E major, and No. 5, F sharp minor. 
Degrees of difficulty about III. 

Lied, Op. 21, No. 1; Intermezzo, Op. 21, No. 2; 
Serenade, Op. 26, and Lererie, Op. 27, for violin and 
pianotorte by Willem Ten Have. Violinists acquainte 
with this talented and prolific composer’s Alle 
Brilliant, Op. 19, and Capriccio, Op. 24, need 
hesitate for a moment in making the acquaintance « 
these four latest drawing room effusions. Lied, 
the key of A major (III.) ; Intermezzo, key of C minor 
(IIL); Serenade, D major (IIL); Reverie, B flat 
major (III.) We understand that the composer i 
still pursuing his studies at the Brussels Conserva- 
toire, under Mons. Ysaye, and that he has just gained 
the first prize for violin playing at a recently held 
Concours of the Cons rratoire. Above pieces cer- 
tainly showa considerable knowledge of the resources 
of the instrument. and although written in a brilliant 
and showy manner these little pieces do not tax tor 
largely the ability of the average violinist. 

Romance for violin and piano; by A. F. Lindyoth, i- 
another most effective composition which may justly 
be recommended to the attention of violin players. 
Key, G@ minor. (V.) 

iragonese for violin and piano, by A. F. Li: 
roth is a showy Morceau de Salon, which will pleas: 
violinists possessed of the necessary amount 0: 
technique for the effective rendering of this piece. In 
saying this much we do not wish to infer that the 
piece presents any alarming difficulties, and the aver 
age amateur will find ample reward in surmountiny 
these. The key changes from G minor about halt- 
way into its tonic major which effect is striking. 
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Cantilena for violin and piané by A. Kleffel will be 
found an excellent piece for teaching purposes. Key, 
B flat major. (III.) 


From Mr. Epwin AsHDowN, LTD. 

No. 1 of a series of Six Pieces, Melodiques et Car- 
retvvistiques pour Violon et Piano, par J. Hoffman, is 
entitled Zed, and contains some excellent writing 
tor the encouragement of young students. Key. C 
major. (v.e.) 

Novelletten, for violin and piano. by Roland Mott 
No. 1, Allegretto, in the key of A major: No. 2, 
Neherzando, in the key of F major. These two little 
pieces are very much ofthe same merit. (e.) 

Salterello, Op. 12, duet for violin and piano. by 
Septima Molton, is another pleasing teaching piece ; 
key E minor. (e.) 

Lyric Album contains an Intermezzo by Jasper Vale- 
Lane, G@ major; No. 2. Fascination, a graceful dance 
by R. E. Lawson, G major; No. 3, Marche de Mardrid, 
by N.H. Wienskowitz,C major: No. 4. March-Goblins 
Danse Grotesque, by Theo. Bonheur, G major; No. 5, 
Silks and Satins, Danse Antique, by Paul De Faye. All 
these movements will afford pleasure to the amateur 
ef average ability, and will help him to while away 
the weary hours of a winter evening. 


From HERR CARL GRUNINGER. 

~ Theoretical and Practical Introduction to the 
Attainment of the Art of Positioning for the Violin,” 
by Arthur Eccarius-Sieber, is a continuation of the 
same author’s Elementary Violin Method, which was 
reviewed in our last issue. With the little studies 
hefore us, the author intends to make the youthful 
violinist acquainted with the study of positioning in 
uneasy and safe manner. For pedagogical reasons, 
the author introduces to the student the 3rd, before 
the 2nd, position. Those antagonistic to this method 
inay easily effect a change by taking the 2nd before 
the 3rd position. The work is altogether of great 
practical value, and we again express an opinion that 

English edition would pay the publisher, 





THE LITERATURE OF THE VIOLIN. 

There comes the following to break the lull in the 
production of books on the violin :— 

BROADHOUSE, JOHN. 

The Violinist’s Book-shelf,| No. 2. | The Art 
of | Fiddle-Making : | A Practical Guide | for Practi- 
cal Men, | by | John Broadhouse,F.C.C.G., | One of the 
hecretaries of the Guild of Violinists; | Editor of 
“Strings,” Author of “Violins, Old and New,” 
“The Student’s | Helmholtz,” “Facts for Fiddle 
Fanciers,” &¢., &c. | With Numerous Illustrations. 

London. n.d. [1894). Haynes and (vo. 8vo. 

‘Title-wrapper and pp. 32. 
Page 1 is occupied by a wood-cut which purports to 

-2 secondary and pictorial title-page. As a work of 
act, it is beneath criticism or contempt. The pamphlet 
i-fore us isa condensed paraphrase of Mr. Broadhouse’s 
tormer work on the violin. to which it is inferior.though 
he does not reproduce the dictum contained in that 
work, that there are five corner blocks in « violin, 
and one to do duty both at top and bottom. The 
illustrations are inferior free-hand reproductions of 
the cuts in his former work, and some of them seem 
trangely familiar to me. Mr. Broadhouse states 
that he wrote his former work for people who could 
ugt afford mine; he has apparently written this 
cpusculum for those who cannot afford his major 
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work. Familiarity with the subject has evidently 
imbued Mr. Broadhouse with a contempt for the 
requirements of the beginner in the art of violin- 
making. 


RITTER, HERMANN. 

Katechismus der Musik -instrumente, mit 
besondere Beriicksichtigung der Geschichte sowie 
der physikalischen Natur derselben, &e , &e. 

Dresden. 1894. G. Hertz, pp. 14-32. Die 
Streichinstrumente. 

This little work, set out in questions and answers. 
is designed as a guide to teachers in inculcating the 
principia of the history of musical instruments. As 
might be expected in a work from the pen of Prof. 
Hermann Ritter, the string quartet occupies a lion’s 
share of the Catechism, and his own hobby, the Viola- 
alta, receives due recognition. As an elementary 
treatise, this little work commands respect. 

I have received the following from Paris :— 

CONSTANT GUEROULT. 

Le Luthier de Rotterdam. 

Paris, 1884. Dentu. 

This is a most proper little story designed for the 
use of “the young person.” Most of the romances 
that have been woven round the violin are of the 
ultra goody-goody order. 





BOSWORTH & Co.’s 
NEW VIOLIN PUBLICATIONS. 


HANS SITT. 
Gondoliera_ -.. = se 4/- 
Melodie ‘ies ee is 4/- 
Romanesca_--- oe oe [- 


“ Without exception the most charming little pieces 
we have come across for some time” (vide Violin 
Times.) 

Wiegenlied ... a ah 3/- 
Gavotte . ves = 3/- 
JENO HUBAY. 
Mosaique, a collection of 5 gems, 3/- each 
ALBAN FORSTER. 
Andante Religioso -.. oe 3/- 
CARL SCHRODER. 
Norwegian Melodies (Nordishe Weisen) 
2 books 3/- each. 


BOSWORTH & Co., 
4, BERNERS STREET, W. 


ITALIAN VIOLIN and MAGGINI 
(Copy presumably), 
Both excellent instruments in every way, perfect 
playing condition, for Sale; £30 wanted for either. 
Approval against satisfactory reference. 
“CARLO,” care of Secretary of this Paper. 


FOR SALE. 
Violin by Antoniws and Hieronymus Fr. Amati, 
Cremonea Andrea Fil. fecit 1593. Instrument is in 
excellent preservation, splendid tone ; small, full-size, 
suitable for lady. Price £65.— Particulars, apply, 
Violinist, care of Secretary, 38, Warwick Road, Earl’s 
Court. 8.W. 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Briige.” 

HERR DAVID POPPER ‘ays: “ It possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFE says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear. 












All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerlt iland brillis unt asthe two outer ones, 
ox @ —in fact, they are very much weaker. This is 


because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
/\{ inner ones have not. 
Vi ! BONN’S NEW BRIDGE WITH FOUR 
Pi \ FEET renders each String perfect. Clear ring- 


a ing tone, clearer pizzicuto notes, notes in high 
positions more poet» 3 greater ¢ ng power, and above all 
every String equal in power brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 14s. 14. 
rye porn _ NOTES on the choice and keeping of VIOLIN 

STRI - By J. EDWIN Bonn, M.S.O1., M.S.A. Seven 
stumps Ev ex y “Violi nist should read it 


BONN’S “PREMIER” STRINGS, 


For VIOLIN, VIOLA, "CELLO, Bass, Xe. 












The product tion of the Premier Strings is the rezult of a series of 

chemical experiments conducted by J. Eiwin Bonn, M.S O.L., 
F.C.V., L.Mus. In their preparation they are subjected to chem- 
ical treatment which renders them comy uratively unattected by 
moisture and heat of the hand, at the same time giving tiem a 
more brilliant volume of tone, greater durability,and such strength 
that the “E” will bear pulling up to * A,” thus standing « greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets ls. Id., Is. 7d., 2s., 2s. 6d., or 
js. post free 


J. EDWIN BONN, 26, High St., Brading, Isle of Wigh 





MESSRS. PUTTICK SIMPSON’S 
NEXT SALE of Violins, Violas, Violoncellos, 


and other Musical Instruments, will take 
place on Tuesday, the 30th of October, 
1894. 

17, LEICESTER SQUARE, W.C. 


Mr. E. POLONASKI, 
VIOLINIST 
Open to Concert Engagements, “ At Homes,” Xe. ; 
has Vacancies for few additional Pupils. 
For terms, &e., please address 
38, Warwick Roap, EARw’s Court, 8.W. 


lhe sale (increasing) of this solo exceeds that of any 
of our previous publications. 
: “GYPSY DANCE” 
(For Violin aud Piano), by André La Tarche 
\ true gypsy dance of wild and sparkling character—very 
clfective does not exceed the third position —can be mastered 
by any ordinary player. Published at 4s. Post free 1s. 5a 
LONDON: Bemurier & Laurier, 
283, ST. AUGUSTINE ROAD, N.W. 


dind of all Musie Seilers. 


Mr. WALLACE SUTCLIFFE, 
VIOLINIST. 
For Concert Engagements, “ At Homes,” &e.; has 
also Vacancies for a few more Pupils. 
a? terms, c., please address— 
» FRITHVILLE GARDENS, UXBRIDGE Roap, W, 
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~ IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl’s 


Court, London, 8. W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope, All copy must be written on one side of 


the paper only, and must reach the Editor not later 
than the 1st of each month. 


All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheqnes and P.O. to be made payable to the 
Secretary and crossed London and South-Western 
sank, Limited. 

TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 
(post free)... a ve pes 2s. 6d, 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ove 3s. Od. 
Trade supplied by ALAN PALMER, 11, Ludgate Hill, 
E.C., entrance Creed Lane. 
West end Agents: St. Cecin1A Mustc PUBLISHING 
COMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucner, 54, Mortimer Street, W. 
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A PARTING RETROSPECT. 


(To Our READER S.) 

I may, perhaps, be allowed to drop the imper- 
sonal and editorial “ we,” in writing these few 
lines of retrospect, before I lay down the 
editorial pen and leave my good friend and 
colleague, Eugene Polonaski, firmly established 
and alone in the editorial chair. It is not with- 

out great regret and reluctance that I dissociate 

wena from what has been, for a year past, a 
tones of love, and the dzlce lenimen laborumn, 
but the pressure of the private and public busi- 
ness which fills my hours will no longer be 
withstood, and the moment has arrived when 
I can lay aside the responsibilities of editorship, 
conscious that the argosy which we launched 
a year ago has passed the breakers and sails 
serenely upon the still waters that lie beyond. 

My co-editor and I feel that we may without 
fatuity look with satisfaction upon the twelve 
numbers which have borne our names in con- 
junction, and unlike many year-old editors we 
can point to our preliminary exordium and 
claim that we have fulfilled the promises 
therein contained. The literary matter that 
has found place in our columns has been on all 
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occasions the result of original research, and the 
‘‘ newspaper clipping” element has been rigor- 
ously excluded. Our advertisement columns 
have been jealously kept from being over-run 
with the seedy and weedy announcements that 
too often give to specialist journals an appear- 
ance of unhealthy hypertrophy, and we have 
steadily refused to make our paper a means of 
propagating fiddle frauds. 1 do not think that 
any violin-literature has escaped the space set 
aside for it, and the music of the year will be 
found accurately catalogued under the heading 
of ‘ Reviews,” whilst our colleague ‘ Ripieno” 
has ceded his columns to ‘‘ Observer,’” whose 
methods are perhaps less academic, but no less 
fearless than his predecessor’s. We desire in 
this place to record our gratefu! thanks to the 
ladies and gentlemen who have kept us informed 
of the under and outer currents in the violin- 
world, and to the small but faithful staff of 
regular contributors to the paper. It would be 
churlish to pass on without a word of acknow- 
ledgment to Messrs. Francis Holmes, Wallace 
Sutcliffe, ‘‘The McAwmati,” Signor Alfredo 
Piatti, Count Luigi F. Valdrighi, Mr. W. H. 
Kirby, and Dr. J. F Bridge. 

Mr. Polonaski is determined to carry on the 
traditions which have given our little paper its 
unassailable position in the world of Musical 
Literature, and devoted to the principles of 
fearlessness, truth, originality, and the dignity 
of our subject, he asks confidently for your con- 
tinued support so long as he occupies the 
editorial chair of the Viotin Times. 

E. H-A. 


I. B. POZNANSKI. 

Herr Poznanski is of Polish and English 
parentage, and was borr at Charleston, South 
Carolina, U.S.A. Searcely had he attained 
his fourth year ere he gave evidence of 
extraordinary musical genius. Shortly after- 
wards, being presented with a violin, it soon 
became evident that upon this instrument he 
was destined to become a virtuoso. Young 
Poznanski soon became known in his native 
city as a musical prodigy, astonishing every- 
one by his rapid progress and marvellous 
talent. Later on his parents had the good 
fortune to become acquainted with the great 
violinist, Vieuxtemps, who was at the time 
travelling with Thalberg in America, and who 
at once recognised the genius of the young 
aspirant. Fortunately for him, his parents 
were able to arrange with Vieuxtemps to 
place their son under his especial care and 
tuition, and for six years this great artist 
gave him in Europe his almost undivided 
attention. 
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After one year’s instruction he played with 
much success before a Parisian audience. 
Two years later he was introduced to the 
Vienna public in a concert given by his 
master, and after remaining for a time in 
Vienna, where he continued his studies in 
composition under Bagge, a pupil of Sechter, 
he gave a concert in that city, and achieved 
a brilliant success. 

He subsequently played in Germany before 
various audiences, where his powerful tone 
and mastery over the instrument were greatly 
appreciated. 

Afier completing his studies under the 
celebrated Vieuxtemps, he visited most of 
the principal cities in France. 

In 1866 Poznanski returned to America, 
where, together with his brother Joseph 
(pianist), he gave an extended concert tour 
through the United States. After this he 
remained for several years in New York, and 
then accepted the directorship of the Illinois 
Conservatory of Music. He returned to 
Europe in 1881, and has since played with 
great success in many prominent concerts in 
London and the Provinces. 

Herr Poznanski is also a prolific writer, 
having written many effective pieces for his 
instrument. The reproduction of his portrait 
is from his recent work entitled ‘‘ The Violin 
and Bow,” which has been published by the 
St. Cecilia Music Publishing Company, and 
which is reviewed in our ‘‘ Review”’ columns. 


MISS ELDINA BLIGH. 

The following notice reached us too late 
for insertion in our last number :— 

Miss Eldina Bligh, the young Irish 
violinist, made her début in London this 
season. Miss Bligh comes of an old Meath 
family, and the very fine Stradivarius now in 
her possession belonged to her grandfather, 
who was a well-known lover and patron of 
music, 

One might say that the accumulated 
musical ability of several generations has 
been inherited by Miss bligh, whose remark- 
able talent began to show itself at a very 
early age. At the age of nine she took up 
the violin, and at Brussels Conservatoire 
she was initiated into the thoroughness and 
completeness of musical training abroad. As 
she worked there the thought of making music 
a life study and profession began to take 
possession of her mind, and towards the 
realisation of that ideal she directed the 
whole force of her individuality. After leaving 
Brussels she proceeded to London in order to 
complete her educaticn, and there she 
continued to work at the violin, ever 
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making plans which would help her to carry 
out her intentions and overcome the opposi- 
tion that existed to the adoption by her of 
the musical profession. 

In the meantime the German school 
attracted her attention, and she determined to 
become a pupil of, and study under its greatest 
living representative, Dr. Joachim. Several 
years, however, had to pass before she 
realised this ambition, but ultimately all 
obstacles fell away before her determination 
and energy. At the Hoch Schule m Berlin, 
under the inspiring influence of that great 
Master whose power of creating in his 
pupils an enthusiasm for the high principles 
which form the basis of his own most perfect 


art will pass into history, Miss Bligh 
had full scope to develop her powers. 
She gained both by her talent and 


earnest devotion to her instrument the appro- 
bation and the friendship of Professor 
Joachim, who continues to take a warm 
interest in her career. The nationality of a 
true artist necessarily betrays itself in his 
art. Her ‘*‘ Wanderjahre” bas not in any 
way altered the bright Irish temperament, 
which is so eminently characteristic both of 
Miss Eldina Bligh’s playing and personality. 
Nothing delights her more than to return 
to Brittas, Nobber, her old Irish home, where, 
after a winter’s work, she never fails to spend 
her holidays. WINIFRED SMITH. 


CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove attractive to our readers, but will not be 
responsible for opinions expressed under thos heading, 
nor can we undertake to return rejected communications, 
All copy must be written on one side of the paper only. 
Address to the Editors, 38, Warwick Road, Earl’s 
Court, S.W. _— 
THE KING JOSEPH. 

To the Editors of 7'he Violin Times. 
SIRs, 

Please excuse my troubling you with the following 
matter :—Contained in your issue of last month 
(August) in an article on the high price of certain 
violins, you state that there were two King 
Josephs, one being in my possession, and the other in 
that of a Mr. Hawley, U.S.A., for which the late Mr. 
Hart claimed the above title, and that this “ ridiculous 
controversy ’' was not yet settled; permit me to say 
that it was settled many years ago. It was not by 
any means a “ ridiculous” one, but a very serious 
one, concerning not only the authenticity and value 
of the violin, but the characters of all connected 
with it. 

The mere cognomen of * King Joseph ” was not 
the question at all, as anyone can adopt that, but 
whether it was the violin known as such in the col- 
lection of the late Mr. * Goding ” and sold after his 
death. The proof I produced was from the man (the 
“The Vicomte de Jansé, Paris), who came to London 
for the sale and bought it and others the day follow- 
ing (they were bought in at the sale) with the 
assistance of the late Mr. J. B. Vuillaume, Paris, and 
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“ Jack Lott,” London, taken to Paris immediately 
afterwards and remained in the Vicomte’s possession 
until I bought it from him. 

The next proof was that the violin which “Hawley ” 
of the U.S.A., and the late Mr. Hart, London, dubbed, 
the ‘‘ King Joseph ” was not bought from Mr. Hart 
at all, but from Mr. Waters, New York, a well-known 
collector, whose certificates and other letters about 
it I got, and have still, to the effect that he did not 
buy it himself a3 the “ King Joseph,” neither of the 
* Goding,” nor of any other collection, and sold it to 
Hawley without any mention of ,such a name, and 
Hawley only adopted that many years after its pur- 
chase, without quoting any authority except his own 
right to cali it what he thought proper; so this 
irrefutable proof effectively settled the matter years 
ago, although ‘* Hawley,” I suppose, retained the 
name, as he had a perfect right to do, till his 
death. But in justice to him, or to his memory 
rather, I may state that although he called it ‘‘ King 
Joseph " he never added that it was ex the ** Goding”’ 
collection. 

Yours very truly, 
36, Lansdowne Crescent, DAVID LAURIE. 
Glasgow. 
27th September, 1894. 

Mr. Laurie concludes with a plaint (which want of 
space compels us to omit) that if Messrs. Hill made no 
profit by vhe passing through their hands of the 
‘* Messie ” Stradivarius, it is no credit to them, as any 
clerk could have paid the money and brought home 
the fiddle. Mr. Laurie tells us he was to have 
received £100, and did actually receive £50, for 
telling Mr. Crawford of the existence of the ‘‘ Messie”’ 
Strad. We miss the point of this portion of his 
letter as completely as he has missed the point of our 
article. On this basis it would seem that Mr. Craw- 
ford owes £50 to the writer of nearly every book on 
the violin since 1872. 


THE HUTCHINSON SALE. 


To the Editors of Zhe Violin Times. 

SIR, 

I see that a writer in a contemporary, entitled 
‘* Strings,” has criticised some remarks of mine which 
appeared in the August number of your paper upon 
the Hutchinson sale of violins, held at Messrs, Puttick 
and Simpson’s Auction Rooms. I also notice that I 
have wounded—albeit quite unwittingly—-the suscep- 
tibilities of the author of a puff of instruments sold 
under the name of “Carrodus violins.” I regret that 
my meaning has been misinterpreted. A writer who 
professes to have the interests of modern violin- 
makers at heart might have done better service by 
informing the public of the conditions under which 
the workman lives, and exposing the system of sweat- 
ing which exists in Mirecourt, where the violins in 
question are made. However, as he has not done so, 
I should like to set forth a few plain facts on the 
subject. 

Mirecourt can rightly claim to have given birth to 
all the French makers of repute, with but one or two 
exceptions. * There, however, they learned only the 
carpentry of fiddle-making, or, in other words, the 
rudiments of their trade. All seized the first oppor- 
tunity of proceeding to Paris in order to acquire that 
higher training which Mirecourt never has been, and 
we fear never will be, in a position to impart. 
Vuillaume started for Paris on foot before he was 
twenty, and we have it from his own lips that his 
worldly belongings consisted of the clothes in which 
he stood and five francs in his pocket. He worked 
there as a journeyman for seven years. Those who 
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are acquainted with Vuillaume’s first signed efforts 
can vouch for their showing few indications of being 
a master of his art. Opportunity permitted of 
his becoming acquainted with fine instruments 
by the Italian makers, particularly those by 
Stradivari, and only after learning to appre- 
ciate their merits did his work unmistakably 
show that they had not passed unheeded through his 
hands. Similar remarks will apply with equal force 
to the Chanots, Derazey pére, Gand and Pierre 
Silvestre, except that Gand was not even indebted to 
Mirecourt for the rudiments, his master being Lupot. 
Derazey pére and Pierre Silvestre owed in a consider- 
able measure their higher training to some years of 
labour with Vuillaume. We see then that the makers 
I have mentioned are indebted to Mirecourt in a very 
slight degree, and the same might be said of every 
other French workman whose name stands out. It 
must not be supposed that the ardistic productions of 
such makers as Collin Mezin, Chipot-Vuillaume and 
the makers of the * Carrodus ” violins are respectively 
the work of one individual. They have been and 
are manufactured much in the same way as the 
ordinary Curtain Road furniture. Collin Mezin has 
employed as many as three Mirecourt workmen at a 
time, but let it be said for his credit that he generaily 
selected those reputed to be the most capable. Chipot- 
Vuillaume never made instruments for any of the 
leading Paris houses other than that of Collin-Mezin. 
He married the daughter of a poor Parisian artizan 
who by acurious coincidence bore the name of Jean 
Baptiste Vuillaume, although not related to the well- 
known violin-maker ; and immediately availed 
himself of this circumstance to palm himself off 
upon Englishmen as the son-in-law of J. B. 
Vuillaume, the violin-maker. He lived and died an 
illiterate man, and his early death was hastened by 
dissolute habits. 

Now comes the rub—what were and are these 
Mirecourt workmen paid for their labour. I pur- 
pose to tell your readers and leave them to decide 
whether at such priees and under such a system 
instruments are made which can be termed artistic, 
and warrant the eulogistic statements that have 
been made about them. Collin-Mezin paid, and still 
pays, for making a violin in the white (he 
supplying all materials), from 16 to 25 frances. Chipot, 
in the later years of his life, was assisted by several 
apprentices and workmen, who either entirely made or 
materially assisted him in making his instruments. 


r a . ° * 
Not one of his workmen was paid more than 10 


franes for making a violin in the white. Those who 
make the ‘“Carrodus Violins” receive about the 
same remuneration; and the amount paid to the 
werkman whose special task it is to varnish instru- 
ments averages from 3 to 6 frances each; in the case 
of Collin-Mezin this is done by the master himself. 
That these men may earn enough to pay for the 
ordinary necessaries of life they must work many 
hours in order to turn out an average of two of the 
better or three of the cheaper violins in a week. I 
may add that the average cost in Mirecourt of the 
materials from which a violin is constructed is about 
10s. Stripped of all cant, what is the right term to 
apply to instruments made under such conditions ! 
Simply that they are a commercial product of the 
age ; and the less the word “ artistic ” is used in connec- 
tion with them the better. Such work can never 
meet with any other criticism from the impartial nor 
any better result than the prices obtained at the 
Hutchinson sale, 
Iam, yours faithfully, 
THE WRITER OF THE ARTICLE. 

Mirecourt, August, 1894, 
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ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should de addressed to 
the Editors, 38, Warwick Road, Earl's Court, S.W, 





Student: It is very dificult to advise you in the 
matter ; all we can say, however, is that you evidently 
seem to be on the right track ; therefore consult your 
master, practice carefully, and try again. 

J. Carr: Wecan recommend you to try E. Polon- 
aski’s Primer and his 12 Etudes in the first position ; 
after that take the student tnmrough Papini’s great 
violin method, Dont’s, Maza’s, and Kreutzer's studies. 
Schradieck’s Tonleiteriibungen are excellent practice. 
You can get Paganini’s 24 Caprices from Augener and 
Co. If the violin you are offered is a genuine Johann 
Koeppers, then the price asked for it is reasonable. 
Koeppers was one of the best Dutch makers, and his 
instruments are well made. He worked in The 
Hague, 1760—80. 

A.(.C.Z. + Your question is very difficult to answer. 
Violin-making has considerably degenerated in Italy, 
and instead of purchasing a doubtful new Italian 
violin, why not give our English makers a chance ? 

Gut : We doubt it that Cumming’s Rudiments of 
Music and Stainer’s Harmony will be sufficient to see 
you through the L.R.A.M. violin examination. We 
shall be glad to have the experience of an L.R.A.N, 
on that point. 

John Broadhouse and E, Crispin: We are sorry we 
cannot prevent the “Guild ” from wasting paper 
and ink over the innocent amusement which letters 
writing evidently seems to afford them. We know 
that the College of Violinists are doing all they can 
to obliterate the fact of Mr. Carrodus’ name ever 
having been in any way connected with that institu- 
tion. They have no desire to take from the *‘ Guild.” 
or even share with it, the support of these great 
and illustrious names of which they frankly acknow- 
ledge it has more need than the College of Violinists. 

Knowledge : The place of honour belongs to Mr. J. 

sroadhouse, who has given to the world two works 
on the art of violin-making. We are unable to 
answer your other question as to whether Mr. Broad- 
house has ever himself made a violin, 

Enquirer : You will find that the violoncello will 
serve your purpose better, although you may advan- 
tageously take up the viola at the same time. 

Subscriber : Lorenzo Guadagnini belongs te the 
Cremonese School ; he worked in Piacenza from 1700 
to 1743. His instruments are highly prized. The 
value of your instrument depends very much on the 
eondition it is in. 

L. F &.: Bach has written six sonatas for the 
violin alone, each of which may be regarded as being 
a masterpiece in itself. The Breitkopf and Haertel 
edition may probably be the best. 

Amy: You may vary your studies by playing 
Mozart’s and Beethoven's Sonatas for violin and 
piano, the more so as you say you have a good pianist 
to practice with. 

Crwth : The Crwth is one of the oldest known 
species of the violin class. It is believed to be of 
Welsh origin, and according to Forster's “ History of 
the Vivlin,” a specimen of it was found in the Isle 
of Anglesea, bearing the date of 1742. It was, however, 
much older than the date here given. Mr. Heron- 
Allen possesses a unique early record of the instru- 
ment, which will in due course appear in the VIOLIN 
Titik, 

Cundidate : Yes, an L.C.V. is expected to play the 
octave passage in Vieuxtemp’s Réverie, 
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ACADEMICAL DEPARTMENT. 
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In accordance with a very widely-expressed desire that the Institution should undertake the instruction of students. 
arrangements have now been made by which tuition of the highest class may be obtained upon all the instruments of 
the violin family. The professors, with whom arrangements have been made by the College, for this purpose include 
some of the most eminent teachers of the present day. Students are prepared for the various Examinations of this 
College and for those of other Institutions. 

It will therefore be apparent to the public that the opening of this new department will place the English nation 
on a level with its foreign competitors, the Conservatoires of Paris, Brussels, Leipsic, &c., by thus having a thoroughly 
representative body of teachers, and affording facilities to students of stringed instruments for the attainment of a 
high-class musical education on the most moderate terms, the high standing of the staff of the College ensuring rapid 


progress. ‘LIST OF PROFESSORS. 
VIOLIN. 


Basin ALTHAUS, Esq., F.C.V. 

J. HaroLpD Henry, Esq., R.A.M., F.C.V. (Leipsic Con- 
servatoire.) 

RENE OrTMANS, Esq. (Paris Conservatoire). 

GLO. PALMER, Esq. (Guildhall School of Music). 

Guipo PAPINI, Esq. 

GEO, PARKER, Esq. 

E, POLONASKI, Esq. 


GEO. POWELL, Esq., F.C.V. 

I. B. PozNANSKI, Esq. (Brussels Conservatvire). 

F. RotuH, Esq., F.C.V. 

CARL SCHNEIDER, Esq. (Paris Conservatoire). 

H. Lye“ TAYLOR, Esq., F.C.V. 

H. Toruurst, Esq. 

H. C. Tonki1nG, Esq. (Royal Academy of Music, R.I 0.) 
Miss MARGARET BLAKE, F.C.V. 








VIOLA - i 
VIOLONCELLO = 


DOUBLE BASS « 
VIOLA DA GAMBA - 


A. WALENN, Exsq., R.A.M. 

(CuHaAs. OULD, Esq. 

(L. RoEsE, Esq., F.C.V. 
A Lady Superintendent in attendance. 


REGULATIONS. 

The Academical year is divided into three terms, arranged to commence as follows :—Fourth Monday in September, 
second Monday in January, fourth Monday in April. 

Students are entered at the commencement of a term for the whole term only, or at the commencement of the 
latter half of the term for the half-term. 

Students entering at the half-term pay half fees. 

There are no entrance fees. 

Students must give at least one month’s notice of their intention to leave the College. 

Students taking works for study must return same. 

No students shall be selected to perform at any concert in connection with the College unless they have been at 
least two terms with the College. 

Students must obey the authorities of the College. and attend punctually at the hour appointed for their lessons, 

A report, signed by the professor having charge of a student, shall, upon application from his parents or guardians, 
be forwarded to them. 

The College is open from ten a.m. till four p.m., Saturdays ten till one. The secretary isin attendance at the College 
for anyone desiring an interview every Tuesday and Friday, at 3.30 p.m. 


TABLE OF FEES. 
The fees payable vary according to the section in which students are appointed to take lessons. 
Section B. Secrion CC. SeEction D. 


J. P. Waup, Esq., R.1.0. 
H. SAINT-GEORGE, Esq. 


SECTION A. SECTION E. 


fa @. Ze @. Zea & £e a. £se. d. 
Twelve Lessons of 20 minutes | Tt 6G 3 220 | 212 6 | 3 2 6 { 1 0 
Twelve Lessons of 30 minutes | ee: @ 212 6 | 3 3 °=40 1 4 0 5 5 0 


The above fees are for Violin, Viola, Violoncello, Double Bass, and Viola da Gamba. 
Section B. Section C. Secrion D. Section E. 
se €. Se & cn & £ ss 4. 
Elements of Music 


» Harmony | | 
Counterpoint 010 © | v 10 6 @10 61 O@.1 6 
Musical History | 
Violin History } | 
The above fees are for class tuition. 
All Fees to be paid in advance ; cheques and post-office orders to be made payable to the Secretary, and cressed. 


NOTICES. 

Student's application forms can be obtained from the Secretary. either personally or by letter. 

The College Library is open to members of the College only. 

Prizes will be awarded ai the end of each year to the most deserving student in each section. 

Those desirous of boarding in London can obtain further information in this respect by writing to the Secretary. 

Students who come from a long distance may arrange to have one lesson of 40 or 50 minutes’ duration in place of two 
or three of the shorter lessons. 

Scholarships, Medals and Prizes are awarded. 


Entry forms can be obtained of The SECRETARY, 54, Mortimer Street, Regent Street, London, W, 
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Messrs. H. S. NICHOLS & Co. bey to HIGH-CLASS 

announce that they have acquired the few remaining — . , — 

copies of Mr. Heron-Allen’s Opuscula upon the Violin, ‘ j 

smd can offer them for Sale at the following net EN GLISH \ IOLINS 

paren + * @. (BY H. J. WALKER). 

No. 1. The Ancestry of the Violin, 1882 0 6 The maker of these violins has made the subject of the principles 
© 5. Libri Desiderati, the two together of Vieclin Construction, which were adopted by the old Olsasic 
ou 1 6 Masters of the Italian School, his special study, and after a series of 

' Pidieulana, | 500 containing 2 » experiments which bas extended over many years, hae arrived at 
1. The Violin the conclusion that excellence in violin construction is to be 


2 Nieolo Paganini and his Guarnerius 
' Farly Violin Schools 
4. Old Violin Frauds 
6. The Unpublixhed Letters of Charles de 


Bériot, 1804 2 6 
7. The Arts and Crafte Book of the Vio lin 
Makers of Markneukirchen, I8%4 ... 2 6 


It must be understood that very few copies of 
these works remain (in some cases not more than 
three), having been printed for private circulation 
only The prices are consequently nett, without 
cliseount. 


H. S. NICHOLS & Co., 
38, SOHO SQUARE, LONDON, W. 


Ashdown Edition of Standard Violin Music 


(Violin and Piano). 
No. |. Lyrie Album (5 pieces) 





r 


1 

2. Diehl. Six Gavottes 4 1 6 
3. Burgmiller. Three Noc turnes 1 0 

4. Heller & Ernst. Les Gages d’Amitie, Book a. 
(7 pieces) ° 2 0 

5. Heller & Ernst. Les Gages d’Amitic, Boek 2 
(6 pieces) oe 3 0 

(To be co ntinued). 
EDWIN ASHDOWN, LIMITED, 

NEW YORK. LONDON. TORONTO, 


Laudy & Co.’s Latest Publications for Violin 
and Piano. 











8. d. 

Ten Have, W.—Allegro Brillant. Op.19.... 6 0 
Lied. Op. 21. No. 1. . £ 0 

Intermezzo. Op. 21. No.2. 4 0 

—_—_-— — Capriccio. Op. 24. » & © 
Sérénade, Op. 26. ~» &£@ 

—— —Réverie. Op. 27. 4 0 


Tandy & Co., 139, Oxford Street, London, W. 





HE Widow of a Physician, with two daughters, 
having an elegant house in the best part of 
Brussels, can offer a comfortable home to a Young 
Lady wishing to attend the Conservatoire of Music, 
or perfect herself in the French language. First- 
class references in England and Belgium. Terms 
very moderate. For further particulars, address 
idicor of this Journal, 38, Warwick Road, Earl’s 
Court, London, 8.W. 


HREE No. 2. ‘Violin, Times, and One No. 2, 
(perfectly new), price One Shilling each, free. 
Miss Hall, Guilden Morden, Cambe. 


OLD VIOLINS FOR SALE. 


TESTIMONIAL No. 7 was sent me on August 14th, by a 
gentleman who bought a friend a viola :—“ I have to say how 
leased the purchaser is with his bargain, and how grateful 
or the trouble you have taken in suiting him.” Excepting 
for a fortnight at aa Bank Holiday time, I have been very 
busy. At the time of writing I have ninety- -five violins, etc., 
for sale, ready strung up and adjusted. I carefully cater for 
two classes of buyers, those who require simply fine-toned 
violins, and those who require choice examples of particular 
makers ia , —— = ernge _ 
arge large pete va ers can have m e by sen e 
DYKES, 28, Queen's oy ty 








achieved by faithfully following their principles, 

The violins of thie maker are consequently, whilst of surpass 
ing excellence in design and , without any vagaries or 
so-called inventions and improvements. They possess 


The Real Old Italian Tone 
of a fulness and richness which has hitherto only been found in 
the finest productions of the best makere of Cremona. 
Prices and full particulars may be obtai on application to 
the sole agent for Great Britain oat Ireland, 


G. FOUCHER, 


54, Mortimer 8t., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
pactece with genuine Italian Instruments. 


SONATA FOR PIANO AND VIOLIN, 
COMPOSED BY W. H. SPEER 

“A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the roinantic side of music has 
so many attractions for young composers.”—The Times, 

‘“*A really noble composition in the best classical 
style."—Saturday Review. 

‘*A piece of excellent workmanship, of sustained 
interest, beauty and effectiveness.”—New Quarterly 
Musical Review. 

Lonpon : BREITKOPF & HARTEL, 
54, GREAT MARLBOROUGH STREET, W. 











John William Owen, 


VIOLIN MAKER AND DEALER, 
19, COBURG ST., LEEDS. 


Every kind of Repairing perfectly executed. 
Sound-post and Bridge Fittings done by an Original, 
Superior Method. Unquestionable references. 





WALTER H. MAYSON, 


VIOLIN MAKER AND REPAIRER, 
62, OXFORD ST., MANCHESTER. 


Musical Standard, says :—“ As fine a Fiddle as ever was 
made in Cremona.” 
Musical Opinion : 
bay t a lish maker.” 

—* He has greatly exalted the English School of 
violin making.” 


—“ Are pleased to see such perfection in 





S. B. WILKINSON, 
Violin Maker and_ Dealer in Cremona and 
other Instruments. 
Importer of the ay ~ Lig 4 Italian Strings, Tested cm 
pepenee expressly for (speciality). Bass Bars, Soun 
‘osts and Bridges. Depeies ina of f tiny carefully ated 
YE OLD FIDDLE SHOPPE, 
Land@’s Lane, Leeds 


(THREE DOORS FROM COMMERCIAL STREET) 
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GEORGE CRASKE, 
VIOLIN MAKER. 


This very remarkable man and great gonius 


was better known in the time of N. Mori, 





J. Loder and Paganini, and had then a great 


reputation. But through shutting himself 


up in seclusion for 40 years, people did not 
know where to get his instruments and the 


present generation know nothing of him. 


His Violins, Tenors, Violoncellos and 
Double Basses are the best which have ever 


been seen since the time of Joseph Guarnerius. 


Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE..”” 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters. 


The whole Stock of this Great Maker on Sale. 
Apply to EDW. CROMPTON, 54, Barton Arcade, 
Deansgate, Manchester. 


The following ‘Antiquarian Catalogues of 
Music will be sent on application GRATIS 
and POST FREE. 


No. 243. Music for Wind Instruments. 
» 244. Orchestral Music. 


,, 245. Music for Pianoforte, Organ and Har- 
monium. 


, 247. Books on Music. 
,, 248. Music for Military Bands, 
» 259. Music for String Instruments. 


Largest Stock IN SECOND-HAND Music. 


Cc. F. SCHMIDT, 
Music Dealer & Publisher, 


HEILBRONN A/N, GERMANY. 











Darbey's Patent Micrometer String Guage. 







ACTT AL 


WILL RRGISTER THR FINEST HAIR 
For VIOLIN, ‘CRLLO, HARD, and all Musteat 
STRINGED INSTRUMENTS 


7 3) IN MOROCCO CASE COMPLETE 7 6 
(With scale and instructions for use) / 
Proprietor and Patentee 


GEORGE DARBEY, 
ARTIST IN VIOLIN AND BOW MAKING 


CREMONA HOUSE, PERRY RD., BRISTOL 


INE VIOLIN, Case and Two Bows, for Sale 
David Techler, fecit Romw, Anno Dni. 1,734 
Price £20. 
Address for appointment— 
* VIOLIN,” 23, JERDAN PLACE, 
WALHAM GREEN, 8.W. 
VIOLIN STRINGS. 

20 years’ reputation for durability and tone. Three 
samples (best 3rds E) post free 9d. 
EVERY VIOLINIST should use Cary’s Anti- 
Resin, which entirely prevents the whistling of the 
strings and produces a smooth tone. A great boon to 

all violin players. 6d. per bottle (post 2d. extra). 


ALPHONSE CARY, Clapham Junction, 8.W. 
Publisher of E. Polonaski's celebrated Violin Primer, price 2s. net. 


WHITELAW'S 
GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
beautiful quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds. 
All the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day. 


COLOURS. 
Pale Amber Yellow. Orange. Amati. 
Dark Amber Yellow.| Orange Red. Pale Ruby. 
Dark Ruddy Brown. Dark Orange Red Dark Ruby. 








ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:—One bottle 4/-, Two bottioe. 7/¢, Four bottles, 12/- 
Post Free within the Uni ingdom. 

VIOLINS VARNISHED at following Prices: —-Varnishing and 
Taking off Old Varnish and varnishing, 20s. 


Descriptive Pamphlet Post Free from the Inventor, 


JAMES WHITELAW, 
496, Sr. Georces's Roap, GLascow; 
OR FROM 
ALPHONSE CARY, Sore Acent, opposite THe L ’, 
CraPpHam, Lonpon, S.W. 
Trade Mark, Pamphlets and Labels are all protected, 
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A CATALOGUE of Music for one, two, three and four Violins, with or without Piano Accompaniment. 


All Pieces sent post free on receipt of half-price, unless marked ‘ nett.” 
In ordering give the number in preference to title or composer’ 8 name, 


No. 


208 
209 


PRG 


THE VIOLIN 


“EDITION 


Heddeghem, F. Van. 
No. 1. Andaute ... ; 
No. 2. Petite Valse 
No. 3. Le Valon 
No. 4. La Bravure 
No.5. Mazurka ... 

No. 6. Allemande ... 
No. 7. Petite Marche 
No. 8. Melomanie 
No. 9. Le Mecanisme 
No. 10. Le Detache 
No. 11. Sicilienne ... 
No. 12, Les Procrits 


_dacobi G. 
Two drawing-room Quartets, a 
part to replace Violin ad lib. 
No. 1. L’Orientale 
No. 2. Herne Bay 
Papini, Guido. 
Recueil of Six Pieces. 
No. 1. a (Mazas) ... 


Viola 


No. 2. Petite Valse — 

No. 3. Allegro Melodico . 

No. 4. Ronda Alla Turca 

No. 5. Sicilienne (Pleyel) 

No. 6. Rondo Appassionata (Viotti) . 


Polonaski, E. 


Serenade 


8. 


3 


CWnwe ws ¢ 


oun 


3 
3 
3 
3 


4 


d. 


0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 


o oocooces 


VIOLIN, VIOLONCELLO, PIANO, HAR- 
MONIUM, and DOUBLE BASS (ad lib.) 


B96 


Dancla, Charles. 
Fantaisie sur le chocur de Norma, et l'air 
du Sommeil de Ja Muette de Portici 


. 10 


0 


TWO VIOLINS, TENOR & VIOLONCELLO. 


100 


Dancla, Charles 
Thirteenth Quartet? ‘Op. 160 


100A Price of the score, Quarto size 


100A Bis. 


102 


206 


Price of the score. Octavo size ,. 
Minuet from the _— _— Hess 
ad lib.) 


Liebich, Immanuel. 
Four easy Preludes _ 





12 
Ss 
8 


VIOLIN, VIOLONCELLO and { PIANO. 


620 


101 


7A 
76 
77 
7s 


Contin, Giuseppe. 


*“ Guidez Moi!” 
Op. 11 wwe 
Dancla, Charles. 

Minuet from the 13th Quartet. 
160.. eve 

“ Souvenir de Mozart Six duets for 
Violin and Violoncello, with Piano 
accom panime nt from the Operas : 

Les Noces de Figaro 

Don Juan ... ont aa 

Don Juan ... ans je 

La Flite Enchantée 

Don Juan 


Chant Religieux Varie 


Op. 


W. CHANOT, 7 
And ARTHUR P. SCHMIDT, 154, Tremé 


oS 


§, 


vi 1 
en 


0 


0 
0 


0 


0 
0 
_ 


YO. 


Berner 


TIMES. 


CHANOT.”*’ 





_Pieces preceded by an asterisk Cr; are pli ayable in in the first position. 


No. 
79” La Flite Enchantée 
16 ‘*La Marseillaise.” 


59 


tion 


Haydn, J oseph _ 


Serenide, edited and fingered by Papini 


Wagner, Richard 


Brilliant transcrip- 





104 Tannhauser March, Brilliant — 

tion by Charles Dancla 
PIANO SOLO. 
Borelli, Calisto. 

301 “Jubilee March” ... 
Barnardo, J. A. 

698 La Danse du Diable 
Brocca, D. 

258 Fragments Favoris de la célebre Cha- 
conne de J. S. Bach. Transcription ... 
Cave, William BR 

476 Gavotte eis oan ers 

588 Graceful Dane e ae a at par 
Fowler, Charles 

Three Grand Concert Studies, 

110 No.1. In D flat.Major ... 

411 No.2. In B flat Major eens Siudy) 

412 No.3. In G Minor a6 

Graziano, Walter C 

481 Occhio di Fuoco _— “Eye). Grand 
Valse “ he 7” ae 
Hauser, M. 

312 Cradle Song ... ‘ 
Henkel, Henri 

240 Gavotte F avorite 
Mattei, Tito 

701 Souvenir de Sorrento. Saltare ‘Ma by Papini. 
Brilliant transcription ... 

Maunder, J. H. 
315 Espagnola, Caprice 
Palamidessi, F. 

81 Transcription of the * Pensée Fugitive ” 
by Guido Papini .. : 3 om 
Papini, Guido. 

t Gavotte. Op. 50 «4.. 
52 Gavotte Mignonne ... 
Roberts, H. §. , 
308 Grand Memorial March. composed in 
honour of Dr. Harvey, of Folkestone 
Smallwood, William 
Two easy and pretty drawing-room 
a 
297 No. Evening Glow 
297 No. 2 Stella 
Tours, Berthold. 
493 Papini’ s “Hope March.” Easy Trans- 
cription ° . 
PIAN ° DUET. 
Roberts, H. 8, 
309 Grand Memorial March 


L “yy 1 


Tours, Berthold 
Tarantelle Brillante 


1 To be had of all Music Sellers in Kuro secant: ‘ine United States of America, or the Publisher, 
Street, London, W., 


8. 


5 


et, BOSTON,Mass., for the United States. — 


Priuted for the Proprietor by J. W. Wakeham, “4, Bedford Terrace, Church Street, Kensington, and 116, Uxbridge road, W, 
Published by Alan Palmer, 11, Ludgate Hill (entrance Oreed Lane), E.0. 














COLLEGE OF VIOLINISTS 


LIMITED. 


Instituted 1890, 


Incorporated 1891. 





Patrons: 


SENOR PABLO SARASATE. 
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COLLEGE OF VIOLINISTS. 


ACADEMICAL DEPARTMENT. 








the instruction of students, arrangements have now been made by which tuition of the 
highest class may be obtained upon all the instruments of the violin family. The professors 
i | with whom arrangements have been made by the College for this purpose include some of 
/ the most eminent teachers of the present day. Students are prepared for the various 
Examinations of this College and for those of other Institutions. 

It will therefore be apparent to the public that the opening of this new department will 
place the English nation on a level with its foreign competitors of the Conservatoires of 
Paris, Brussels, Leipsic, etc., by thus having a thoroughly representative body of teachers, 
and affording facilities to students of stringed instruments for the attainment of a high class 
musical education on the most moderate terms ; the high standing of the staff of the College 
ensuring rapid progress. 


' 

} 

In accordance with a very widely expressed desire that the Institution should undertake 
' 


LIST OF PROFESSORS. 
VIOLIN. 


| Geo. PowE Lt, Esq., F.C.V. 
I. B. Poznanski, Esg., (Brussels Conser- 





} Basi, Attuaus, Esg., F.C.V. l 
J. Harotp Henry, Esg., R.A.M., F.C.V. | 
i (Leipsic Conservatoire) | _vatoire) 
Hit) Lb ReNeE Ortrmans, Esq. (Paris Conservatoire) | F. Roru, Esg., F.C.V. 
; Gro. Patmer, Esq. (Guildhall School al Cart SCHNEIDER, Esq. (Paris Conservatoire) 
| 








a | 
By | Music H. Lyett Taytor, Esg., F.C.V. 

iy Guipo Papini, Esa. H. Toruurst, Esq. 

i Geo. ParkER, Esq. | H. C. Tonxinec, Esg. (Royal Academy of 
E. Potonaski, Esq. Music, R.I.O.) e 

| i} | Miss Marcaret Brake, F.C.V. 

ate VIOLA. DOUBLE BASS. 

‘i ee ‘ 

} | A. WaLENN, Esq. (R.A.M.) J. P. Waup, Esg. (R.1.0.) 

| i. FREI EEA. | VIOLA DA GAMBA. 
a Cuas. Outp, Esq. | 

L. Rorse, Esg., F.C.V. as H. Saint-GeorGE, Esq. 


\ 
A Lady Superintendent is in attendance. 


REGULATIONS. 





} 
f The Academical year is divided into three terms, arranged to commence as follows :— 
ti fourth Monday in September, second Monday in January, fourth Monday in April. 
Bl kt Students are entered at the commencement of a term for the whole term only, or at the 
commencement of the latter half of the term for the half term. 

Students entering at the half term pay half fees. 
| There are no entrance fees. 

Students must give at least one month's notice of their intention to leave the College. 

Students tz king works for study must return same. 

No students shall be selected to perform at any concert in connection with — College 
unless they have been at least two terms with the College. 

Students must obey the authorities of the College and attend punctually at the hour 
appointed for their lessons. 

A report, signed by the professor having charge of a student shall, upon application 
from his parents or guardians, be forwarded to them. 
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The College is open from ten a.m. till four p.m., Saturdays ten till one. The secretary 
is in attendance at the College for anyone desiring an interview every Tuesday and Friday 
at 3.30 p.m. 

TABLE OF FEES. 

The fees payable vary according to the section in which students are appointed to take 
lessons. 

Section A Section B Section C Section D Section E 

12 lessons of 20 minutes Z1 11 6| £2 2 o | £212 6 | £3 3 o| £4 4 0 

12 lessons of 30 minutes 2 2 0 212 6 $30 4 4 0 5 5 0 
The above fees are for Violin, Viola, Violoncello, Double Bass, and Viola da Gamba. 





Section B Sgctrion C Section D Section E 





Elements of Music ) 

Harmony | | 
Counterpoint - 10 6 io 6 | 10 6 | 10 6 
Musical History | | 

Violin History J | | 


The above fees are for class tuition. 


All Fees to be paid in advance, cheques and post office orders to be made payable to the 
Secretary, and crossed. 


NOTICES. 


Students application forms can be obtained from the Secretary either personally or by 
letter. 

The College library is open to members of the College only. 

Prizes will be awarded at the end of each year to the most deserving student in each 
section. 

Those desirous of boarding in London can obtain further information in this respect 
by writing to the Secretary. 

Students who come from a long distance may arrange to have one lesson of 40 or 60 
minutes duration in place of two or three of the shorter lessons. 


SCHOLARSHIPS. 


Both Students and Non-Students of the College can enter for the yearly competition 
for Scholarships. 

A Scholarship entitles the successful student to one year’s instruction in any one 
subject on payment of half the usual fees. To an exceptionally talented competitor a free 
scholarship may be awarded. Applicants for scholarships must be under the age of 16. 


° MEDALS. 
A Gold Medal will be given to the student of the College who shall have passed the 
F.C.V. examination of the College with highest marks. 
A Silver Medal will be given to the student of the College who shall pass the L.C.V. 
examination of the College with highest marks. 


; PRIZES. 

One silver mounted bow of the value of three guineas, to be awarded to the student 
of the College who shall have passed the examination of A.C.V. with the highest number 
of marks. This prize is awarded once in each year, at the December examination. 

One gold mounted bow of the value of five guineas, to be awarded to the student of 
the College who shall pass the examination of L.C.V. with the highest number of marks. 
This Prize is awarded once in each year, at the June examination. 

One Violin of the value of £10 10s. to be awarded to the Student of the College who 
shall have passed the examination of F.C.V. with the highest marks. This prize is 
awarded twice a year. 

No student of the College will be entitled to the above medal or prizes unless he or 
she shall have been in the College at least two terms. 

As a mark of peculiar distinction advanced students may be appointed sub-professors, 
and allowed to give instruction in the College under the supervision of their own professor. 
The appointment to remain in force during the pleasure of the Board. 
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ADVERTISEMENTS THE VIOLIN ‘TIMES. , Pr OcrTorER, 1894. 


VIOLINS BY GEORGES LOTTE 


(Pupil of ‘. B. VUMLLAUME, of Paris.) 
Price, £6 6s. 
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ADVERTISEMENTS THE VIOLIN TIMES 


OcroBBR, 1894, 


THe SELF-CLOSING... ROSIN BOX 


(HILL & HOLLYER’S PATENT—No. 6257, 1888). 





Open. Closed. 





Kves jit s experienced the discomforts attending the use of all existing 
fort if n Boxes. Either the left hand is soiled in nsing such pliances or unneces- 


sary trouble is experie In closing then 


In our new Patent “ SELEF-CL ISING” BOX we beheve we have completely over- 


colli hoth these obj} ns 
CTH: B HAS THE FOLLOWING ADVANTAGES :— 
1. Jt is perfectly cleanly in use, and being made entirely of 
polisued metal, it never becomes sticky with rosin.. Owing to 
the { that it nnot be left open, it is impossibie for the 


rosin to escape and soil the violin ease or the pocket 


It is casily manipulated by THE LEF’ HAND ALONE, 
opening with one movement of the fingers, and CLOSING 
AUTOMATICALLY 


3. The perfeet protection afforded by the Box prevents the usual 
Waste of rosin. . 


1. The Box is practieally imperishable. 
5. itis cesily replenished with rosin at a srnall cost. 


‘pleni the Box, withdraw the inner case, which holds the rosin by a sharp 
1, and replace by a new ease, whieh can be supplied, ready filled) at a 


PRiCE OF ONE BOX COMPLETE - 8- 
REFILLS . - - - 6d. EACH. 





W.“&. HILL & SONS, 


ef Majesty's Violin Makers, 


S8, NEW BOND STREET, LONDON, |W. 
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